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as to take upon it the reflection of the 

figure at. the “wing” which had a dark 

background of the same colour as that upon 

the stage. Tue difficulty was to get the 

phantom into a perpendicular position. 

Another method, and one in very general 

use now, for “‘ ghost” exhibitions, is shown 

in our engraving. The large glass upon 

the stage is so arranged as to be quite in- 

visible to the audience, its edges being hid- 

den by painted foliage or other contrivances. 

The impersonators of the spectres recline 

upon their backs horizontally, below the 

level of the stage. Here they disport them- 

selves, every look and gesture being faith- 

fully reproduced by the glass above, where 

the images appear quite erect. The left 

hand must always be used for the right, etc., 

as the image is reversed when presented to 

the spectators, The auditorium being dark, 

and the light upon the stage less vivid 

than that illuminating the figures below— 

in what is facetiously termed “the oven ”— 

the phantoms are more distinctly visible to 

the audience than are the real actors, and 

at the same distance dehind the glass as the 

originals are in front of it. 

Those upon the stage cannot see the 

visions that “‘come like shadows, so depart,” 

therefore the positions to be occupied at 

certain times, when they have to pass a 

sword or even walk through a ghost, has to 

be carefully arranged beforehand. Startling 

effects are also at the command of the 

exhibitor by keeping the stage dark, so that 

a performer, dressed exactly as the ghost 

below, cannot be seen. The bright light 

upon the figure beneath shows the vision 

distinctly, but this gradually subdued while, 

simultaneously, the lights upon the stage 

are raised, the ghost will appear to develop 

into the actor now visible behind the glass, 

and in the exact position occupied by the 

apparition. 
This class of exhibition, indeed, appears 

marvellous to the uninitiated, and those 

who understand its principles cannot but 

admire the beautiful results. 

are capable of almost unlimited extension. 

One more may be mentioned, which pro- 

The illusions’   

duces great wonder in an audience, where 

a large black board is placed unmistakably 

in their view, and a spectre hand writes in 

white characters upon it. ‘This is managed 

by having a duplicate board below the stage, 

so arranged that its shadow falls exactly over 

the one in view of the audience. Upon this 

duplicate black surface the performer writes 

with chalk, and, as all save his hand is 

covered by black cloth, and so blends with 

the black board above, the hand only ap- 

pears to the spectators. This leaves the 

flesh-coloared stuffed gloves (the ‘“ material- 

ised hands ”) of the spirit media far behind? 

Visions of real flesh and blood may 

sometimes be seen floating in the air, ap- 

parently unsupported. This is also an 

optical deception, as the performer stands 

upon the edge of a thick sheet of plate 

glass which, its edges being carefully hidden, 

does not appear to the spectators. 

One of the achievements of the Polytech- 

nic was the head of Socrates, which ap- 

peared in the centre of the stage without 

any body attached to it, and delivered’ a 

set speech “with good accent and dis- 

cretion.” The sensational effect was pro- 

duced by simple means, the actor’s head 

being merely thrust through a hole in a 

silvered glass plate, which, by a skilful 

arrangement of lights and drapery, was 

invisible to the audience. The trick called 

“ Palingenesia” was upon the same prin- 

ciple, and the limbs to be severed from the 

body were dummies fixed in holes in the 

glass, while the real limbs of the performer 

reposed in perfect security behind it. 

The illusion of the “ sweet little cherubs” 

who sat (or, rather, floated, sitting being an 

impossibility under the circumstances) “ up 

aloft,” at the Polytechnic, after the cele- 

brated picture by Sir Joshua Reynolds, were 

produced by the same means; but might 

also have been arranged as successfully by 

reflections from some interesting children 

engaged for the occasion, whose bodies, 

being considered superfluous for the charac- 

ters they were to represent, could be hidden 

behind a dark cloth, through which theit 

heads peered. This matching in colour the


