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of employing a machine had found any 
favour at that period. Guillotin’s propo- 
sition had been smothered by ridicule, and 
no one cared to incur the disrepute of ad- 
vocating it. The urgent application of the 
minister of justice, however, now brought 
the matter to a crisis. The question was 
teferred to a committee, who themselves 
consulted M. Louis, and authorized him to 
draw up a report, which was adopted by 
the committee and presented to the 
assembly. The legislature, on the day of 
presentation, decreed that the mode of 
execution thus recommended—decapitation 
by means of some invariable mechanism— 
should be adopted throughout the kingdom. 
No notice, in these proceedings, was taken 
of Dr. Guillotin, who, indeed, had retired 
into more than his original obscurity. 
Many have supposed that he perishez py 
his own instrument, but this is not the case; 
thoughit appears that he was imprisoned 
during the Reign of Terror—hiscrime being, 
itis said, that he evinced an indiscreet in- 
dignation at a proposition made to him by 
Danton to superintend the construction of 
a triple guillotine. He was afterwards 
released, and lived in moderate circum- 
stances at Paris, “esteemed, it is said, by a 
small circle of friends, but overwhelmed by 
adeep sensibility to the great, though we 
cannot say wholly undeserved, misfortune 
which had rendered his name ignominious, 
and his very existence a subject of fearful 
curiosity. He just lived to see the Restor- 
ation, and died in his bed, in Paris, on the 
20th of May, 1814, at the age of seventy- 

six.” 
M. Louis’s proposition having been 

adopted, the next step was to prepare a 
model and an estimate of the expense of 
constructing the machine. This work fell 
to the lot of one Guidon, who calculated 
the cost at about £226; and, when re- 
monstrated with on the exorbitancy of the 
charge, he justified it on the plea of the 
enormous wages demanded by his work- 
men, “from a prejudice against the object   

in view.” Other contractors, however, 
were willing to undertake the odious task 
at moderate charges, on the condition that 
their names did not appear in connexion 
with the unpopular instrument. Meanwhile, 
a pianoforte maker named Schmidt, who 
had already been employed to construct a 
somewhat similar machine for provincial 
use, offered to supply one after the model 
for £38, an offer which was accepted ; so 
that Schmidt became, in fact, the inventor 
and constructor of ¢Ae instrument that was 
finally adopted. One having been made 
for the capital, the local authorities in the 
departments began to clamour for their re- 
spective machines, with a savage eagerness 
of which many had soon to repent in tears 
and blood, 

The first victim of this bloody monster, 
after several experiments had been made 
with dead bodies, was the wretched Pelle- 
tier, whose case had led to all these 
proceedings, and whose decapitation was 
a sort of signal for a host of others. Three 
months afterwards there was an imperfect 
execution, arising from the swelling of the 
wooden grooves of the instrument, which 
excited public disapprobation, and led to 
the substitution of metal grooves. Immedi- 
ately after this came the memorable sent 
of August, when the guillotine, as a sort of 
“‘massacre-made-easy,” fell into the hands 
of political factions, and was mercilessly 
employed in the perpetration of deeds of 
sanguinary vengeance. The king was a- 
mong the earliest victims of this greedy 
destroyer. Instead of being occasionally 
set up, it was soon established in perma- 
nence, and hundreds, nay thousands of 
heads fell beneath its murderous blade. 
Among the noblest and fairest of its slain 
were Marie Antoinette, Madame Elizabeth, 
Madame Roland, and Charlotte Corday ; 
but we would not dwell unnecessarily upon 
the crimes of an epoch, perhaps the dark- 
est in human history. We earnestly hope, 
for the sake of humanity, that the world 
may never see their like again.


