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the frontispiece of Mr. Croker’s “ History 
ef the Guillotine ” contains a representation 
of the death of Titus Manlius by means of 
a massive and highly-finished guillotine, 
which has been reproduced from some old 
German print. Nor is this terrible de- 
strayer totally unknown to the earlier epochs 
of French criminal history, since we learn 
that the great marshal de Montmorenci was 
beheaded at Toulouse, in 1632, by means 
ofsuch aninstrument. From these facts we 
may safely conclude that this mode of 
execution was common on the continent, 
in the sixteenth and seventeenth centuries, 
and especially in cases of persons of rank 
and distinction, 

It is equally clear, however, that the 
knowledge of this method of decollation 
had passed into general oblivion at the be- 
ginning of the French revolution. A 
considerable interval elapsed between the 
occasion when the subject was first mooted 
by Dr. Guillotin and the period when the 
grim decapitator assumed physical shape 
and proportions, and commenced its career 
of carnage. There was for some time a 
general repugnance to entertain and discuss 
the question—a sort of instinctive dread 
of all responsibility in the fabrication of the 
bloody thing, which contrasts strangely 
with the horrid and disgusting familiarity 
that was afterwards manifested towards its 
ruthless.operations. It is probably known 
to most of our readers that the unfortunate 
man whose name it bears was in no sense 
the inventor or fabricator of the instrument; 
nor was the guillotine originally designed 
with any view to what subsequently became 
the source of its infamy—the great number 
of victims that it could dispose of in’a short 
space of time. On the contrary, it is a 
curious fact that this blood-thirsty imple- 
ment was at first proposed on a combined 
principle of justice and mercy. The law, 
in cases of capital punishment, only de- 
manding the death of the culprit, it was 
contended by men of philanthropic views, 
that a mode of execution ought to be 
adopted that would be instantaneous, and 
free from the infliction of all unnecessary 

suffering. Such was the plea that gave 
birth to the ill-omened guillotine. 

Foremost among the philanthropists and 
liberals of the time was Doctor Guillotin, 
who, though a person of very moderate 
ability, was so recommended to the Ziers 
Zitat by his popular pamphlets (one of 
which, by-the-by, is said to have been the 
production of a certain lawyer who was 
ashamed to acknowledge its paternity), and 
by the censure of the parliament, that he 
was elected a representative of Paris to the 
National Assembly. On this body trans- 
ferring its sittings from Versailles to Paris, 
Dr. Guillotin, in order, it is alleged, to 
ingratiate himself with his constituents, 
brought forward a series of propositions on 
crime, criminals, and the mode of punish- 
ment; among which was one to the effect 
that, in all cases of execution, one uniform 
method should be employed, namely, “by 
means of a machine.” These propositions 
were adjourned without a debate; but 
about two months afterwards, the per- 
tinacious doctor brought them forward 
again, with little better success. The 
debate on this second occasion was brought 
to a sudden conclusion by an inadvertence 
of Guillotin himself, who, after representing 
hanging as an exceedingly tedious and 
torturing process, exclaimed in a tone of 
triumph, ‘Now with my machine, I strike 
off your head in the twinkling of an eye, 
and you never feel it.” A general laugh, 
we are told, terminated the debate; “and 
amongst the laughers there were scores who 
were destined to be early victims of the yet 
unborn cause of their merriment.” 

“Though Dr. Guillotin had talked so 
peremptorily and indiscreetly about Ads 
machine,” says our authority, “it does not 
appear that he had as yet prepared even a 
model, and it is nearly certain that he had 
no concern in the actual construction of 
the instrument that was eventually adopted, 
but to which, while yet in embryo, this un- 

‘lucky burst of surgical enthusiasm was the 
occasion of affixing his name.” This 
unfortunate phrase was seized upon and 
made the subject of a song, which soon


