
HISTORY OF THE GUILLOTINE. 
    

the guillotine which played 

such a fearful part in the 

slaughterings of the French 

revolution was the first en- 

gine of its kind, is quite 

false; and it is surprising 

how, in the face of facts cer- 

tainly well known to histo- 

rians, such an error should 

ever have become so gene- 

rally diffused. 

In a visit which we paid some years 

ago to the city of Aberdeen we were 

favoured with a sight of the relics of a 

similar instrument of decapitation, known 

as the madden, and which had undoubtedly 

performed sanguinary service in the 

stormier days of Scottish history. Several 

years ago, too, we remember having ex- 

amined, with some excitement of feeling, 

a machine of the same construction and 

aame, now in the collection of the Society 

of Scottish Antiquaries at Edinburgh. In 

1774 Mr. Pennant, when publishing an 

account of his tour in that year, states that 

he saw this identical madden in a room un- 

der the parliament house at the Scottish 

capital, and he ascribes its fabrication to 

the regent Morton, who copied it from a 

model which he met with in passing through 

Halifax. Little did that Scottish noble- 

man think that his own head was to fall be- 

neath its trenchant blade! Thirty years 

earlier than the publication of Pennant’s 

work, the execution of the Scotch lords for 

the rebellion of 1745, by the axe and the 

block, seems to have recalled the forgotten 

maiden to notice; for in the ‘London 

Magazine” of April, 1747, a pictorial re- 

presentation of itisgiven. The last victims 

of this death-engine were the Marquis of 

Argyle, in 1661, and his son, the earl, in 

1685—the latter quaintly enough declaring, 

as he pressed his lips on the block, that it 

was the sweetest aiden he had ever kissed.   
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Antiquated and obsolete, however, as 

were these instruments of decollation at 

the period of the reign of terror, the annals 

of England furnish a still more ancient 

specimen in the Halifax gibbet, as it was 

termed, which was indeed a perfect 

guillotine, and had been of old employed 

in certain peculiar cases in the district that 

gave it the designation by which it is 

known. As early as 1650 a print of this 

machine was produced by John Hoyle, 

in which it was represented as mounted on 

a stone pedestal. It is singular that, al- 

though the gibbet itself has long ceased to 

exist, yet the accuracy of the representation 

has been attested by the recent discovery 

of this identical pedestal or stone scaffold, 

it having been long buried beneath an ac 

cumulation of rubbish and soil which had 

formed a grassy mound, commonly sup- 

posed to be a natural hill The town 

trustees having, however, a few years since, 

purchased the Gibbet-hill, and having de- 

termined to reduce it to the level of the 

surrounding fields, this curious relic of 

antiquity was brought to light. The ancient 

axe is stillin the possession of the lord of 

the manor of Wakefield. 

Numerous other illustrations of the early 

use of the guillotine are collected by the 

author of the work before us, from which 

it appears that this mode of inflicting capi- 

tal punishment has been resorted to in Italy, 

in Ireland, and even among the Romans. 

There are engravings and wood-cuts of the 

sixteenth century extant, which represent 

guillotines of great elaboration, as having 

been employed in times of antiquity. In 

Cranach’s wood-cuts of the “ Martyrdom of 

the Apostles,” for instance, printed in Wit- 

tenberg in 1539, there is an exhibition of 

the death of S. Matthew by the guillotine, 

with a legend to the effect that “his head 

was chopped off by a falling axe, after the 

manner of the Romans.” In explanation 

of the latter phrase, it may be stated that 
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