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Paris, was originally a small 
chateau of red brick, erected 

Ie 

CNX by Louis XIII. In 1660, 
We Louis XIV. enlarged his 
“CD predecessor’s castle and 

converted it into the mag- 
nificent royal residence that 
it now is. This stupendous 
undertaking was completed 

S in 1681 by the architect 
Mansard. From time to time the palace 
has been the scene of some of the greatest 
events in French history. ; 

The great attraction, however, of Ver- 
sailles, is its park and the wonderful 
waterworks, perhaps the most complete 
system of fountains in the world. ‘These 
waterworks are divided into the Grandes 
aux and the Petites Eaux. The latter are 
played on the first Sunday of every month 
during the summer, the former only on 
féte days or grand festive occasions, 
Each of the Grandes Eaux, or principal 
waterworks, may be considered as an 
illustration, in a fanciful way, of some 
mythological or legendary history or event, 
the sculptor and the professor of hydraulics 
having united in the production of the 
piece. The sculptures are executed in 
marble and lead; they are mostly of 
colossal proportions, and their number is 
wonderful. Some of them are just beneath 
the surface of the water, in which they 
appear to dive xr swim; others are half 
submerged and risy like monsters from the 
deep ; and others, again, erect above the 
flood, rear their tall forms aloft with an 
imposing air. Some of the most remark- 
able of the watery mythologies are the 
following :—The Bassin de Latone, which 
presents five circular basins, one above 
another, bearing a group of Latona, Diana, 
and Apollo, on the summit. The goddess 
is supposed to have demanded vengeance 
from Jupiter upon the Libyans for refusing 
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her water. The vengeance is now work- 
ing; the inhabitants, while undergoing the 
transformation into toads and frogs, are in 
the act of spouting water upon Latona from 
all sides, and it is the liquid arches which 
complete the picture and impart to it its 
peculiar effect. The Bassin d’Appollon is 
emblematical of the rising of the sun. The 
daygod, Apollo, is seen emerging from 
the flood in a chariot drawn by four splash- 
ing steeds and surrounded by horn-blowing 
tritons, dolphins, and sea monsters. 

The Bassin d’Encelade represents the 
Giant Enceladus struggling for liberty 
under a mass of rocks, which he is en- 
deavouring to hurl towards the sky ; from 
his mouth rises a column of water to the 
height of fifty feet, and jets issue from his 
fingers and from the rocks around. The 
Bains d’Appollon represent him seated in a 
grotto and attended by nymphs, who bathe 
his feet, braid his hair, and offer him per- 
fumes. On either side of this central 
group are two others, showing the Tritons 
in attendance upon the horses of the sun. 
Jets and floods of water issue from the 
rocks, and form a foaming. lake at the foot 
of the god. These groups are in white 
marble, and are the finest in the whole 
garden. The grandest display of water- 
works, however, is to be seen in the Bassin 
de Neptune, where the sea-god rides tri- 
umphantly on the waves, surrounded by 
the whole train assigned by the ancient 
mythology. The water, thrown aloft in 
high columns and descending in spray and 
mist, turned over in graceful arches which 
cross and intersect each other, or spread in 
thin gauze-like sheets, forms an ethereal 
kind of medium through which the groups 
of dark figures, indistinctly seen, assume an 
unsubstantial shape in wuich one haf 
expects to see them vanish away like the 
old absurd and fanciful faith of which they 
are now nothing more than the poetical 
phantoms,


