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fact, of the cockney difficulty with the letter 

H: on the one hand, to observe ’ic written 

for Hic, ’ora for Hora, ’onorius for Honorius; 

on the other Hossa for ossa, /YZoctobris, 

ffeterna, and so on. 

The early tenants of the catacombs were 

principally converted pagans, the lesser 

number being Jews; the one but lately come 

from taking part in the solemnities and 

festivals of idol-worship, the other retaining 

remembrances of pride of race, exclusive 

in character, and familiar with the lore of 

sacred story: and traces of their previous 
tendencies are to be found portrayed on 
the walls: Christian paintings, tinctured 

with pagan ideas on the one hand, and 

Jewish customs on the other. In a cubi- 

culum near the Appian Way is imaged forth 

a funeral supper, after the manner of the 

Greeks ; and not far off appears a graphic 

representation of an agapé, or love-feast. 

Illustrations of Jewish history are very 

frequent. The centre place in the vault of 

one cubiculum is given up to a painting of 
the seven-branched candlestick, which, being 

among the spoil of Jerusalem brought in 

triumph to Rome, it is possible the painter 
may himself have seen; while the offering 

of Isaac, the three children in the furnace, 

Daniel in the den of lions, Jonah with the 

fish, Jonah reclining under his gourd, Moses 

striking the rock, and one or two others, are 

repeated in different places. 
A very favourite symbol or figure with 

the early Christians was the fish ; and this, 

it would seem, was of use in more ways than 
one ; for the sign wasa kind of freemasonry 

by means of which one Christian could dis- 
tinguish another in a manner unintelligible 
to the enemies of the faith. Itseems certain 
that little bone or wooden fishes were made 
and set aside for that purpose by the early 
Church. The signification of this emblem 
is not at first apparent, save, indeed, that 
Jonah’s fish shadowed forth the resurrec- 
tion ; butit isfound thatthe letters composing 
the Greek cydus, a fish, are the initials to the 

words Jesus Christ, Son of God, Saviour. 
Thus the sign of the fish was sacred to 

Christ, and was even used at times in 

  

place of the universal monogram at the 
beginning and ending of inscriptions. 

The monogram of Christ is made up of 
the first two letters in the name of Christ, X 
and P; and sometimes Alpha and Omega 

are conjoined with it. It was in familiar 

use among the early Christians of all lands, 

and appearsin the catacombs (as some think) 

as soon as the days of Hadrian (a.p. 117), 
or perhaps before. Inscriptions were fre- 
quently begun or ended with this sign. The 

palm-branch, always a favourite symbol 

among the early disciples of Christ, was a 
sign allotted exclusively—so it appears—to 

those who had suffered as martyrs for the 

faith; a custom taking its rise probably 

from the vision of St. John in the Apoca- 

lypse : “I beheld, and lo! a great multitude 

stood before the throne and before the 

Lamb, clothed with white robes, and palms 

in their hands.” “These,” said the elder, 

“are they who came out of great tribula- 

tion.” 
The dove on the cross is a very expressive 

token, and bears with ita touching signifi 

cance to weary, wayworn man, that where 

the cross (or suffering) is set up, and holds 

a place, there will the dove, indicative ot 

the great Comforter, come with its healing 

wings. Or, on the contrary, it may be held 

to show forth that where the Holy Spirit 

deigns to fix His seat and make known His 

influence, there surely will be found the 

cross, tribulation, and suffering. Wander- 

ing, wayward man might wish it otherwise , 

but so it is, and ever must be, until this 

transitory season of trial gives way to the 

clear shining of God’s face. 

But most graceful, among the many pic- 

tures which decorate the walls, are the 

various representations of the Good Shep. 

herd. ‘The early Christians evidently loved 

the subject; they seem never to have tired 

of dwelling on or illustrating it in their own 

simple way ; it held a central place in their 

hearts, as does the painting of it on the 

vaulted roofs of their cubicula. 
One of such representations, from a vault 

in the Calixtine cemetery, pictures the shep- 

herd bearing one of the flock on his


