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HE Temples of Min- 

= erva, Neptune, The- 

seus, and others, in 

the 
Athens, have long 

been subjects of 

admiration; their 

columns, external sculptures, 

and statues within, or what 

remains of them, still serving 

as models to the sculptor and 

architect. The Athenians could 

also boast of their public institutions—their 

theatres, baths, and monumental trophies— 

most of which were formed of the finest 

Pentelic marble, and erected in the most 

classic styles that the fertile but chaste 

imagination of Greece could produce. 

The Acropolis is about the centre of the 

existing city ; and is formed of an enormous 

rock, with a fat summit about a thousand 

feet in length, and five hundred in breadth. 

On all sides except the west the rock is per- 

fectly perpendicular, and has several grottoes 

cut out in its surface. On the west, which 

is the only easy road, the height is ap- 

proached by a slight declination which falls 

into the Agora, or lower portion of ground, 

and which is considered the most honour- 

able portion of the city, and fills up the 

space that intervenes between the Pnyx, the 

elevation on which public meetings were 

anciently held, and the Areopagus on which 

the sacred council sat. On the top of this 

rise, leading to the Acropolis, stands the 

Propylea or gateway, a magnificent structure, 

built of marble brought from Mount Pemel- 

icus, and which served both as an approach 

and military defence to the citadel. 

“The chief glory of the Acropolis,” says a 

modern writer, “ was undoubtedly that of the 

Parthenon, or Temple of Minerva. It was 

of the Doric order, with seventeen columns 

on the sides, each 6 feet 2 inches in dia- 
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elevated on three steps. Its height from 
the base of the pediment was 65, and the 
dimensions of the area 233 by 102 feet. 
The eastern pediment was adorned with 

two groups cf statues, one of which re- 

presented the birth of Minerva, the other 

the contest of Minerva with Neptune for the 

government of Athens. On the metopes 

was sculptured the battle of the Centaurs 

with the Lapithee ; and the frieze contained 

a representation of the Panathenaic festi- 

vals. Ictinus, Callocrates, and Carpion, 

were the architects of the temple; Phidias 

was the artist ; and its entire cost has been 

estimated at one and a half million sterling. 

Of this building eight columns of the 

eastern front, and several of the lateral 

colonnades, are still standing. The sculp- 

tures ‘with which it was enriched constitute 

the chief portion of the matchless Elgin 

marbles at the British Museum, obtained 

by the English ambassador to Turkey (the 

Earl of Elgin) between the years 1801 and 

1812, and afterwards purchased by the 

English Government for 435,000. 

The Parthenon, dilapidated as it is, still 

retains an air of inexpressible grandeur 

and sublimity; and it forms at once the 

highest part in Athens and the centre of 

the Acropolis. The Temple of Theseus is 

regarded as one of the most noble remains 

of the ancient magnificence of Athens, and 

the most perfect, if not the most beautiful, 

existing specimen of Grecian architecture. 

It is built of Pentelic marble; the roof 

friezes and cornices still remain; and so 

gently has the hand of Time pressed upon 

this venerable edifice that the first im- 

pression of the mind in beholding it is 

doubt of its antiquity. The statue of 

Minerva, executed by Phidias after the 

battle of Marathon, and placed near the 

gate of the Acropolis, was a colossal 

sculpture, the height, including the pedes 

tal, being about 60 feet.


