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seemed to force us to speak, and enable 
him to understand. 

We stopped a night at Monaco, in the 
house of a worthy wine-presser, and the 
next morning started for a trip to the 
farthest end of the island to see the far- 
famed Cave of Arta, which is reputed to be 
the most splendid specimen of a crystal 
grotto in the world. 

Three hours of smart walking brought 
us over a rocky country to the bold cliffs 
breasting the sea, where a cave’s mouth 
yawns broadly in a mountain’s side. We 
lighted some pine brands, and descended to 
the darkness. Sometimes the cavern is 
illuminated by Bengal lights. It is indeed 
a noble cavern. The floor is of rocks 
heaped over each other in wild confusion. 
The roof is like that of a cathedral, with a 
hundred aisles and ten thousand pillars. 
For more than three hours we wandered 
among lofty columns, glittering with 
crystals, drooping in graceful pendants, 
clustered in massive groups, arching here 
over endless ways of darkness, and encircling 
there the cool, bright waters of a quiet 
spring. Some of the pillars have hung for 
ages without any support from the ground; 
others are reared on high in peaks and 
points that are still too short to reach the 
lofty ceiling. Some are pink, or grey, or 
white, in colour, and far too many are 
blackened with thesmoke fromthe pine-wood   

torches. Others give solemn musical notes 
when struck, and the echo makes them 
sound like an organ. In one part, until 
lately, you had to be lowered into the depth 
by a rope, while you climb the steep sides to 
reach still farther caves in other directions.” 

And how has all this been formed? 
Has it been worked by generations of 
artists? Hasit been hewn out by a sudden 
convulsion of nature? Was it created thus 
with the world itself, and called info being 
at once with all its million crystals? Not 
one of these. Like many of God’s most 
wondrous works, it has been ages in finish- 
ing, and this grand mass of underground 
architecture has all been formed and 
beautified by little drops of water, singly . 
adding each its particular atoms to the 
whole. The water oozes through the roof, 
and brings with it from the mountain above 
invisible particles of limestone. ‘The little 
drop, like a bead of dew, lingers before its . 
fall, and while it hesitates there is deposited 
above a small grain of crystal, and then the 
drop leaps down and deposits an otherlittle 
crystal below. And thus millions of drops 
in thousands of years do each their allotted 
work, every one bringing the top and 
bottom of the pillar they form still nearer 
and nearer to each other, until the parts at 
last meet and bind together, and remain a 
lasting monument far more beautiful than 
the richest work of human art. 
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THE. TEMPLE OP” PHIL, 

few traces of them can be discovered ; it is 
difficult now to determine the general plan 
of the buildings. 4 

The most conspicuous building on the 
island is an hypeethral hall, near the landing- 
place, vulgarly. known as Pharaoh’s Bed. 
It is detached from the main temple, and its 
builder and purpose are alike unknown. 
It can hardly have been a temple, and may 
possibly have been erected merely as an 
architectural feature. The most probable 
view is, that.1t was a comparatively modern


