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Director’s
Message
It seems like only
yesterday that we
celebrated the opening
of the Mary Ann Harn
Cofrin Pavilion in
October 2005. With
its beautiful exhibition
galleries, multi-purpose
meeting and classroom
spaces, inviting café and
charming surrounding gardens, the Cofrin Pavilion
has helped us fulfill our mission to inspire and educate
people and enrich their lives through the experience of
great works of art.
And now, once again through the amazing generosity
of Dr. David and Mrs. Mary Ann Cofrin, the Harn
is planning the addition of another new wing of
approximately 22,000 square feet, which will be devoted
to the exhibition, conservation and study of the
museum’s Asian art collection. The architectural firm of
Kha Le-Huu and Partners of Orlando has been selected
to design the Asian art wing. Kha Le-Huu, an alumnus
of the University of Florida’s School of Architecture,
also designed the original Harn Museum building as
well as the Mary Ann Harn Cofrin Pavilion. Hoichi
Kurisu of Kurisu International will be the landscape
architect for the project, which will include Asian
gardens. In Florida he is best known for his spectacular
landscape designs for the Morikami Museum and
Japanese Gardens in Delray Beach.
The appointment of Jason Steuber to assume the
position of Cofrin Curator of Asian Art on January 2,
as reported in the January/February issue of InForm,
was timely. He is working closely with the architects,
landscape architects and other members of the project
team to plan a stunning new space to showcase the
Harn’s growing collection of art from China, Japan,
Korea, Tibet and South and Southeast Asia.
Please look for regular progress reports on this exciting
project in upcoming issues of InForm.
Sincerely,
Rebecca Martin Nagy, Ph.D.
Director
above right: Tibetan, Vajravarahi (sculpture), 13th century, bronze with gemstones
and polychrome, museum purchase, gift of Michael and Donna Singer

Mark Your Calendar
For information about membership or any of the events
below contact Tracy Pfaff at 352.392.9826 x154 or email
tpfaff@harn.ufl.edu

Wednesdays After Work
March 26, 5 - 7 p.m.

Curator of Asian Art Jason
Steuber will speak about the
Harn’s Asian collection and
plans for the Asian art addition.
Become a Business and
Professional Friend today
and join us quarterly for
Wednesdays After Work.
Admission is free for Harn
Business and Professional Friends
members, $10 for UF employees
and $15 for prospective members.

Come for Dinner…
The Harn Museum is excited to launch a new annual
fundraising program. Members of the newly created
Exhibition Circle are inviting you to “Come for
Dinner…” at their beautiful Gainesville homes. The
evenings will feature a curator, artist or special guest
to enliven and encourage conversations about art.
The generous event hosts and hostesses are planning
delectable dinners to further whet your appetite.
Invitations with a menu of artful options were sent
to members in February. We hope you “Come for
Dinner…”!

Travel Opportunity
Our neighbor, The Appleton Museum of Art, is inviting
Harn members to participate in their upcoming trips
to Atlanta to visit the High Museum of Art, Callaway
Gardens and enjoy a Broadway show March 25 – 28 and
April 1 - 4. For more information contact Sue Primeau
at 352.291.4456 or primeaus@cf.edu.

Featured Exhibition
University of Florida’s Photographic Legacy
Highlights from the Photography Collection
March 18 - August 17, 2008

Highlighted Acquisition
By Susan Cooksey
Harn Museum Curator of African Art
Yoruba people, Nigeria, Cloth with Olokun, Goddess of the Sea Motif, c. 1973
Imported cotton cloth, indigo dye with starch resist, 6 ft. 4 1/2 in. x 5 ft. 10 1/2 in.
(194.3 x 179.1 cm), gift of Robin Poynor, 2007.30.1

A recently donated indigo–dyed textile from Oshogbo,
Nigeria, is named after Olokun, a sea goddess venerated
by the Yoruba people. Olokun has the power to bring
wealth, and the cloth bearing her name is one of the
most popular patterns among adire eleko, or painted
starch-resist indigo dyed textiles. The intricate patterns
of adire eleko are made by hand-painting cassava starch
on cotton cloth. The light blue of the starched areas that
have resisted the dye are contrasted by the dark blue of
the exposed areas. The contrast is intensified as the dyer
dips the cloth in the dyebath several times to achieve a
metallic sheen, which lends the cloth both beauty and
value.
The Olokun pattern is perhaps the richest and most
intricate of the many adire eleko designs. Women textile
artists who produce adire eleko carefully preserve
traditional patterns, but also strive to invent exciting new
designs. No two adire eleko cloths are the same, as they
include endless compositional variations of old and new
motifs. Olokun cloth has a conventional composition
of two panels, divided into a set number of squares
and rectangles. The panels are painted with identical
patterns, then sewn together to create a vibrant interplay
of symmetrical and asymmetrical elements. Signature
motifs of the Olokun cloths are the floral design situated
in the center, known as “leaves” or “stool” and those with
birds, turtles, fish and other fauna and flora associated
with the aquatic realm of Olokun. These organic images
are juxtaposed with purely geometric shapes, rendered
with equally delicate lines. As an example of one of its
22 distinct motifs, this Olokun cloth has a beautifully
designed image of a swimming turtle, its movement
in the water shown by numerous concentric ripples
surrounding it.
.
First introduced in early 20th century, adire eleko
production has dropped off since the 1970s due to the
labor-intensity of the hand-painting technique and the
decline in the use of indigo dye. This Olokun cloth, with
its skillfully rendered lines and delightful imagery, is a
fine example of an increasingly rare art form.

The University of Florida has been an important
center for creative photography since the 1960s, and
especially noted for the experimental and innovative
work of its faculty and students. This exhibition of
more than 35 works features the collection’s strong
holding of some key artists and former UF faculty
including Jerry Uelsmann (1960-1997), Todd Walker
(1970-1977) and Evon Streetman (1977-1999). In
addition, recent acquisitions and selected loans feature
important artists the Harn is striving to add to the
collection to represent and preserve this legacy.
In the 1960s, Uelsmann’s surreal montage images
from multiple negatives made UF known as a
place to explore alternative approaches to the art of
photography. Walker’s addition to the faculty in the
1970s brought leadership in offset photo lithography
and alternative process experimentation. Students
from 1977 through the end of the century were
inspired by Streetman’s stunning multi-media works
that seamlessly merged painting and drawing into
photographic illusions.
An active dialogue between the photography and
print-making faculty further complemented this
experimental approach, as demonstrated in prints by
Ken Kerslake who often incorporated photographic
images and processes into his lithographic and intaglio
prints.
The exhibition also includes numerous students who
have had distinguished careers as artists and faculty
including William E. Parker, Robert Fichter, Bea
Nettles, John Craig, Dennis Carpenter, Maggie Taylor
and others. The ongoing strength of UF’s photography
program is further reflected by a selection of work by
some recent and current faculty including Sergio Vega
and Max Becher and Andrea Robbins.
below: Todd Walker, Untitled, 1969, lithograph, Gift of Southern Graphic Arts Circle

Shop @ the Harn

Florida Tomorrow campaign goals for the Harn are:
support for museum professionals; support for art
acquisitions and collections care; support for exhibitions,
publications and programs; and support for museum
grounds and facilities. In this issue of InForm I want to
focus your attention on the second goal: support for art
acquisitions and collections care.
The Harn Museum of Art has grown its acquisitions
endowments to $7.5 million. That total endowment
generates $300K annually for curators to purchase
works of art for the Harn. Individual endowments
comprising this total are dedicated to unrestricted
collections support as well as funds for the purchase of
photography and Asian art. One endowment is pledged
for the purchase of American art and will increase
the endowment to just under $8 million, to yield
approximately $320,000 annually. Increasing endowment
funds for art acquisitions insures excellence and depth of
collection growth.

Our newest
exhibition catalogue
accompanies
Paradigms and the
Unexpected: Modern
and Contemporary
Art from the Shey
Collection. The
236-page paperback
book includes an
essay by former Harn
Museum Director
Budd Bishop and
artist entries by Harn
Curator of Modern
Art Dulce Román and Harn Curator of Contemporary
Art Kerry Oliver-Smith.
Purchase a functional piece of art where your computer
mouse can play at work or in your home office.
The mouse rug below is inspired by the highlighted
acquisition in this issue of InForm.

Non-endowed funds are also important during the
Florida Tomorrow campaign. Each of the Harn’s five
curators has developed collection plans. These collection
plans facilitate strategic acquisitions and serve as a
catalyst for creative engagement with faculty, students
and the growing Harn Museum of Art audience.
Outright gifts of works of art are another important
accomplishment of a successful Florida Tomorrow
campaign for the Harn. Individual works and entire
collections given or promised as gifts during the
campaign will signal the importance of this institution
through its association with important collectors. Gifts
of works of art are essential in today’s brisk art market
and represent numerous beneficial tax incentives for
donors.

Member pARTy!
We hope you enjoyed the pARTy. Save the date for our
next pARTy Oct. 10.

Finally, planning for the perpetual care of the collections
is the museum’s obligation in its capacity as steward
of artwork for public benefit. Currently, there is
one endowment for conservation of the museum’s
collections. More funds are necessary to keep pace with
the inevitable needs for collections care.
If you have questions about how you can participate
in the Harn’s Florida Tomorrow campaign or want to
know more about how to support art acquisitions and
collections care, please contact me.
Phyllis DeLaney
Director of Development
pdelaney@harn.ufl.edu
above: George Segal, The Asian Picnic, 1996, Art©The George and Helen Segal
Foundation/Licensed by VAGA, New York, NY, lent from the Collection of Carol and
Stephen Shey, Paradigms and the Unexpected: Modern and Contemporary Art from the
Shey Collection

Mission:
The Samuel P. Harn Museum of Art
promotes the power of the arts to
inspire and educate people and enrich
their lives. To this purpose the museum
builds and maintains exemplary art
collections and produces a wide variety
of challenging, innovative exhibitions
and stimulating educational programs.
As an integral part of the University of
Florida, the museum advances teaching
and research and serves as a catalyst
for creative engagement between
the university and diverse local, state,
national and international audiences.

Sponsored in part by the State
of Florida, Department of State,
Division of Cultural Affairs, the
Florida Arts Council, and the
National Endowment for the Arts.

352.392.9826
www.harn.ufl.edu

University of Florida
Harn Museum of Art
P.O. Box 112700
Gainesville, Florida
32611-2700

Non-profit Organization
US Postage
PAID
Gainesville, Florida
Permit No. 94

