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Opening credits.

I would like to begin by thanking Martin 
Heidegger. Without his support this event 
would not be possible. Within the brilliant 
text, Introduction to Metaphysics, 

Heidegger single handedly valorizes the mission of 
this exhibit. He conveys how the trajectory of the 
Greek's experience, conception, and interpretation 
of language - essentially their definite 
understanding of "Being" - has set a very narrow 
standard for the West. This narrowness, as 
Heidegger has established, leaves out fundamental 
traits of Being which were present at its inception. 
He suggests that we look away from the normative 
literate metaphysics for a while. He shifts our gaze 
in the fundamental question of Being away from 
gathering with words towards gathering with art in 
hopes that we might unhinge our obsession with 
the infinitive form of the verb "to be," "is."

 
I would also like to thank Gilles Deleuze for 
his generous contribution to this event. 
Within, "The logic of sensation," it is clear 

that Deleuze is making something up. In addition to 
meticulously citing Bacons work he, in a sense, 
invents a portrayal of the artist's methodology. A 
logic emerges out of Deleuze's, close reading of 
Bacon's process. Deleuze offers a unique 
perspective. In my exhibit, I have attempted to 
crawl along the surface of Deleuze, to make my 
own image of his vocabulary of concepts. But I 
have also placed Deleuze into contact with other 
forces and lines of thought.

 
Much thanks also goes out to Francis 
Bacon. In shamelessly sharing with us his 
obsessions and neuroses, we experience 
and example of an image metaphysics in 
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action. His diagram and method portray his sheer 
genius.

 
 

 
Without further ado, lets begin the show. Your guide book is to the left. 
The exhibit has no direct itinerary. The intent here would be that you are 
free to revisit a particular point once the thought begins to "gell" as you 
move through.

take a breather
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Martin Heidegger, without you our mission would 
not be justified. Thank you for pointing us toward 
the inceptive moment of the questioning of Being.

Several points are critical in understanding this text, 
which have been categorized into the three main 
sub categories within your itinerary, "Truth and 
Essence," "A Choice and the Fall," and "How to 
Unhinge." Browse around in this gallery for a while, 
but you may want to come back later when you 
feel you can teach and share the methods you will 
gain from this site. You will also want to read the 
book for yourself, as this is a very narrow section 
cut. 
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Hopefully you are now able to see that 
"knowledge," as per Heidegger, took a foothold 
suppressing Being under the weight of beings. In 
this room we will experience the insights given by 
Gilles Deleuze in his text, Francis Bacon: The Logic 
of sensation. As such, we will begin to understand 
how Bacon began to convey a logic of the 
manifestations of his particular inner forces. 
Deleuze helps us to see that internal forces such as 
desire contain fundamental truths which hold as 
much weight as fundamental truths of substance 
ousia for example. He moves out of literate 
cognitively based ontology into an image based 
ontology, demonstrating a means for gathering and 
unconcealing alethia these deeper forces which 
Heidegger wished to understand. 

There is a dimension that is opened up within the 
artwork of Francis Bacon which is not accessible 
through sheer literate forms of metaphysics. 
Deleuze portrays Bacon's work in its process of 
functioning, suggesting that image metaphysics is 
not static. Its gathering devises are not fixed as are 
the gathering devices within literate metaphysics. 
In this dimension, Bacon actually thinks with his 
desires and feelings. He makes the affect smart. 
The choice Bacon is making resides deeply within 
the history of existentialism. which you can ponder 
on your own time. Just remember that from Bacon 
we pull an inference system which can be studied 
and utilized to find many new forms of image 
metaphysics. 

Bacon's paintings move beyond both abstract and 
abstract expressionism. His process depicts the 
metaphysics of an individual within a very particular 
situation. Bacon tracks the affect produced on his 
own body by a force and studies those affects and 
forces at the same time. His paintings are a 
document of his procedure. In reading his work, 
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you become aware of the process of its 
construction which becomes a window into the 
possibility of electrate metaphysics. 

The method is very clear for Bacon. We understand 
that he is saying something to us, but we don't feel 

exactly like bacon, so we will just take his method. If we begin with 
literary conventions in our process, literary actions will follow and anything 
out that known territory is unlikely to take place. We are interested in the 
Uncanny. 

 
 

  

Within this gallery experience how a contour gathers, see Bacon fight the 
cliche, and most importantly begin to experience Being a new. We are 
seeking balance, in hopes that our society will even out the huge left brain 
that it is.

take a breather
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Heidegger shows us the latent power within the 
written word. He first questions the Being of 
beings, and tracks this question back to its 
inception. The Greek's fundamental questioning of 
Being of their great historical Dasein once pertained 
to nature's overwhelming, all-abiding-sway, which 
was once conceived of as phusis. This notion 
collapsed into the verb "to be," which became a 
primary structuring element of Western 
metaphysics. Before this inceptive moment of 
literate Metaphysics the "thing" had not yet been 
invented. Ones ability to use language in a very 
particular way to describe a thing did not exist 
before Aristotle. Unfortunately we got so obsessed 
with things, gathering them, categorizing them, 
testing them, and shelving them in very particular 
ways, that we forgot about the essence of Being 
and we can no longer even conceive of questioning 
the essence of Being. This curiosity no longer 
registers within our minds. "We involuntarily explain 
the infinitive "to be" to ourselves on the basis of the 
"is," almost as if nothing else were possible," (96) 
and this has long ruled our historical Dasein.

Phusis 
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Truth and Essence of Being

come Critical for our interest, is that in Heidegger's 
beautiful portrayal of the logic of cognition - literate 

metaphysics, i.e. gathering with the written word, he maintains that this 
means of finding "truths" is A way, and not THE way. Pure reason is too 
abstract for Heidegger. He believes that we are ready to go back and 
actually experience Being before it was crushed under the pressure of the 
infinitive "is," and to utilize practical based reasoning to seek out logics 
that are affect driven. These logics would find "truths" grounded within 
the erotic forces that flow through our bodies. Heidegger suggests that it 
is within these forces - the recognition of beauty and what generates the 
golden section - that the sway can be felt. This is the sway that was felt 
and perceived by the Greeks in their confrontation with nature. Heidegger 
maintains that there are fundamental truths that are driven by the 
recognition of beauty. 

It is important to note here that this mode of ontology pushes beyond the 
substance/ousia of a thing. For example, it moves into territory beyond 
the definable essence of a thing such that a cup contains, or a chair 
supports the weight of a person.

NOT THIS... 

MORE LIKE THIS 

It is ok if this doesn't make sense to you. It is not the norm, and as the 
clip above suggest, we only like what is familiar. In reference to human 
nature Heidegger says, "❭they get bogged down in their routes, get stuck 
in ruts, and by getting stuck they draw in the circle of their world, get 
enmeshed in seeming, and thus shut themselves out of Being. In this way 
they turn around and around within their own circle. They can turn aside 
everything that threatens the circuit," (168). He refers to this as being 
Canny. Heidegger admits right from the start, that "we are now asking 
about something that we hardly grasp, something that is now no more 
than the sound of a word❭" (35). His question is: Why are there beings at 
all instead of nothing? He states that this question forces us to the prior 
question: "how does it stand with Being?" The point is to get beyond the 
level of meaning and to get at the thing itself. Due to our canny nature, 
and the forcefulness of the all-abiding-sway of capitalism getting to the 
thing itself is not so easy. This requires a violence-doing which is what 
establishes the routs of these circuits. 

bench
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Let us look more closely at the narrowing of Being 
which took place. To simplify matters think of it as 
a choice that was made for you long ago. A window 
into understanding this choice grows directly from 
the collapse of unconcealment or alethia "This 
essence of truth could not be held fast and 
preserved in its inceptive originality. 
Unconcealment, the space founded for the 
appearing of beings, collapsed. (203). Placing a 
complexity of Heidegger's argument under one 
large umbrella, Logos (our present day logic), one 
aspect of the originary understanding of Being, is 
generally what is accepted as the foundation of 
how the west has come to find fundamental truths. 
Unconcealment flattened out to mean correctness. 
In effect, Being becomes singularly an idea such 
that "the grass is green," or "the grass is wet;" 
forgetting that "The grass (simply) is." 

Heidegger says that because "neither beings nor 
gathering could be preserved and understood on 
the basis of unconcealment, only one possibility 
remained: that which had fallen apart and lay there 
as something present at hand could be brought 
back together only in a relation that itself had the 
character of something present at hand. A present 
at hand logos must resemble something else 
present at hand - beings as the object of the logos 
- and be directed by these," (203) Thus, the "ticky 
tacky" seen earlier in this gallery, which turns in on 
itself. 

doxa belongs to this 
unconcealed truth (alethia) 
and is also a type of logos. 
It is an ambiguous concept 
referring to the view 
humans have and the view 
in which they proffer 
themselves. I like to think of 
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this as a kind of popular opinion for a particular 
time, which is evident by looking at a society by 
and large.  
 
See for yourself, just click zip code look up.

Exploiting the power of their apparatus, the Greeks 
used these WORDS as a recording device, 

gathering up truths about nature's substance. This is not a bad thing, we 
can now fly to the moon, but Heidegger insists that we become aware 
how and when we got stuck in the trajectory of Logos as the only form of 
questioning the Being of beings. He demonstrates through poetry that 
there is another direction this "choice" could have taken us. 

What is the other direction? Can we return to the point of this decision, 
seeking what the Greeks sought? Yes. If you get anxious, move into the 
next room and see how Bacon does this in Painting. 

 
 
 
Clue: Become aware that in noticing one thing, other things disappear 
from consciousness. A diluted truth thus becomes fixed in the mind which 
results in a limited understanding of presence.

bench
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Remember that Heidegger's role in all of this is very 
important in the justification of our efforts. His 
Introduction to Metaphysics valorizes our mission. 
Now that we can at least see the first beginning 
and that there are other options within metaphysics 
that were not taken, what do we do? What does 
this mean for me now? 

"Certainly -giving up the ordinary and going back 
into questioning interpretation is a leap. Only one 
who takes the right running start can leap," (188). 
We are going to make this leap, and as the proper 
running start we must comprehend our situation. 
Secondly, we must step out of the what Heidegger 
refers to as the canny, the familiar, what we are 
accustomed to. In unconcealing what we forgot 
how to see, we might actually begin experiencing 
again the fundamental questioning of Beign, and 
Phusis. We will feel the all-abiding-sway we are in 
and that is within us. 

Realize that you are in a situation - a historical 
moment where flows of forces are acting on you. 
For example, Heidegger takes an active position 
with the Nazi parti in his situation similarly because 
he thought he could influence the masses. Pure 
reason/ practical reason. We now see the power to 
do stuff with written language, now what can we 
do with graphic representations? We too are in 
flows of forces_ we have a pattern to our lives 
which can be seen on an affectal display. This is 
what it looks like. The apparatus of our Dasein 
(gursky) supports a Logic of distributed categories. 
Our target is the interent and we are contrasting 
literary forms such as the essay. Presently, we are 
not simply confronted with nature, but rather with a 
flood of images. We are caught up in capitalistic bla 
bla bla. We will still use categories, and we are not 
suppressing the use of cognitive logic/ logos. This 
will actually help us. As mentioned, Heidegger 
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pointed to Art, particularly poetry, making the claim 
that this vehicle of communication did not get 
sucked into the "fall." A connection is made to the 
work of Francis Bacon now. In doing, one sees a 
clear example of how one such logic has actually 
been played out. From this example we find that a 
repeatable diagram becomes the basis for imaging 
metaphysics. 

We might begin to understand what motivates people in these stories. We 
already know strange things happen. Heidegger shows us that The Greeks 
ignored the accident when making their metaphysics. We are going to 
begin to understand how to feel systematically, and we love the accident. 
Actually, we find that the accident is no accident at all, but that it is part 
of the abiding sway. It might even be thought of as a moment which 
exposes this forces within the sway. 

 
 
 
CLUE: NOTICE A FORCE AND ZOOM INTO IS WHILE SIMULTANEOUSLY 
ZOOMING OUT IN ORDER TO SEE THE BIGGER PICTURE.

water fountain
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The spectacle and media flood is for Bacon what 
nature and natural poetic language was for Plato 
and Aristotle. His paintings are gathering devices as 
were their words. Remember the ticky tacky of 
phusis - that all abiding sway? Bacon steps back to 
the inceptive moment of questioning the Being of 
beings in his awareness and analysis of the 
spectacle. That is, he is within "the sway" while 
questioning it simultaneously. He senses the 
structure of the forces driving that situation, and he 
is creating for his apparatus a logical means to 
mediate within it. He wants to find the intelligence 
of his libido. 

It is not enough to simply perceive the situation, 
though this is important. We can't simply conceive 
of the spectacle and its media flood as the Greeks 
perceived the notion of phusis, we must also 
understand how to gather it. Deluze posits that this 
requires a purely aesthetic comprehension of the 
unit of measure. The measure is subjectively 
determined because the media flood is so fast. 
Thus, it is subject to constant evaluation and 
reevaluation. "Beneath the successive apprehension 
of arts, there is a logical synthesis that requires a 
purely aesthetic comprehension of the unit of 
measure.... Aesthetic comprehension is the 
grasping of a rhythm with regard to both the thing 
to be measured and the unit of measure. Beneath 
both the measure and the units, there is rhythm. 
'Rhythms are always heterogeneous, we plunge 
into them in a sort of exploration,' in 
experimentation.... The foundation of perceptual 
synthesis is aesthetic comprehension, but the 
ground on which this foundation rests is the 
evaluation of rhythm," (xvii, Trans. Intro)
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In image metaphysics this is critical. We must zoom out, so that we are 
able to place ourselves within a particular situation and the "rhythm of 
that situation, but we must simultaneously zoom in at the same time. 

 
 
ZOOM IN AND ZOOM OUT

The Gursky painting allows fot this to happen soley on the size that it is 
printed. Scroll around this thing!

take a breather
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Thus, the key is in understanding that Bacon's 
work, though each very different in sensation, there 
is a clear structural relationship found within the 
root of each of his paintings. This structuring 
element, The diagram, is a fundamentally repeating 
operation. Bacon had one, so we will try to find one 
as well. There are a few operations within Bacons 
diagram relate particularly well to our situation, 
namely his use of found materials. For our 
purposes, it is fundamental to understand that from 
the abstract painting of Bacon emerges an image 
ontology. He is not simply using the vernacular 
photographic means of resemblance and 
representation. Rather, two things may resemble by 
analogy such that a friend of Bacon, within his 
situation, is like the beef or the bird in its situation. 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
 
The panopticon is an example of such a diagram. 
"Michel Foucault uses this notion in Disciplin and 
Punish as a metaphor for modern "disciplinary" 
societies societies and its pervasive inclination to 
observe and normalize. Foucault proposes that not 
only prisons but all hierarchical structures like the 
army, the school, the hospital and the factory have 
evolved through history to resemble Bentham's 
Panopticon." 
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"The diagram ends the preparatory work and begins the act of painting.... 
It is a violent chaos in relation to the figurative givens, but it is a germ of 
rhythm in relation to the new order of the painting," (83). 

NOW LET THE GAMES BEGIN

restrooms
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Cliche

Bacon arms himself with various methods to battle 
the givens - those things that are latent within the 
canvas, the cliche.

The Cliche, the found object, for Bacon is often a 
famous painting, a photo of a close friend, or a 
photo of himself. This cliche establishes within the 
audience a semblance of familiarity. An 
understanding of the Doxa and Alethia have thus 
been reestablished. "The most significant thing 
about the photograph is that it forces upon us the 
"truth" of the implausible and the doctored 
images," (74). Within this unconcealment, we begin 
to see the true uncannyness of existence through 
these paintings. The motivating forces within the 
action are Bacon's obsessions, and he relies on the 
element of chance or accident. 

Traits - The Asignified

In the paintings, the human figure is the "unit of 
measure." Bacon uses the figure as a vehicle to 
track the sensations. When we see anatomically 
correct traits which are distorted smeared and 
truncated, feelings emerge. Bacon then introduces 
an asignifying trait which is again some graphic. It 
is something that is analogous to the figure only 
through our diagrammatic analogy. The meat is in 
its situation what the figure is in its. We begin to 
feel like the meat when we look at the paintings. 
For Bacon, Deleuze explains, "every man who 
suffers is a piece of meat. Meat is the common 
zone of man and the beast" (21). When he walked 
into the butcher shop he wondered why he wasn't 
hanging there. 

Contour
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Using free marks, and smudging, Bacon feels his 
way into understanding the forces within the figure 
he paints. Bacon states that there is no chance 
except "manipulated" chance, and no accident 
except "utilized" accident. The contour mediates 
this process, and is where "gathering" takes place 

within the art work. It is within the contour of 
Bacon's paintings that associations are made between an open mouth, a 
cut artery and a jacket sleeve. These all share a contour. The gathering 
principle of Bacon's contour is that it gathers asignified traits. In a contour 
there are no lines. 

Above are three irreducible units within Bacons process. Much like a 
syllogism, his logic is a little machine which can churn out multifaceted 
results. The process is a fundamentally repeatable operation; however we 
can not forget that it can not be separated from bacons very particular 
feelings and obsessions. In this way, each form of image metaphysics 
might be considered a category.

 

    

CLUE: UTILIZE THESE IRREDUCIBLE UNITS WITHIN YOUR OWN 
DIAGRAM TO ESTABLISH AN IMAGE METAPHYSICS. 

take a breather
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