
Polynesian Pop:

A seminar paper on American Tiki

by 

Matthew Mariner

Prof. Roy Graham
ARC6821

R 2 – 5
15 December 2008



Table of Contents

Table of Contents

I. Proto-Tiki, a quaint beginning.

II. Defining Tiki Architecture

III. Case Studies in Tiki Architecture: Its roots and branches

1. The Kahiki Supper Club, Columbus, Ohio

2. The Mai Kai Restaurant, Ft. Lauderdale, Florida

3. Humphrey's Half Moon Inn, Shelter Island, San Diego, California

4. Bali Ha'i at the beach, New Orleans, Louisiana

IV. Evaluating Tiki via National Register Bulletin 22

1. Introduction

2. Historic context

3. Scholarly evaluation

4. Fragile or short-lived resources

5. Time

6. Comparative evaluation of the significance of a property

V. Bibliography and Photograph Credits

VI.  Appendices

1. Appendix A: More images

2. Appendix B: Kahiki National Register Nomination Form



1

Part I.  Proto-Tiki, a quaint beginning.

The architecture of Tiki is not something easily explained nor readily classifiable. It tends to be a style 

best recognized by seeing and hearing and can be rendered upon thousands of surfaces and across many 

motifs. Tiki appears not necessarily in the shape of a roof or the positioning of columns – Tiki is 

organic, slithering and melting over every aspect of a structure and its interior. From the lava rock infill 

of a parking lot, to the most menacing moai sculpture in a dining hall, Tiki is a theme, an architecture, 

and most certainly a philosophy: Polynesian Pop, as it is sometimes known.

The roots of Tiki are dendritic, extending in many different, often contradictory directions. But 

the tree from which these roots extend is cohesive, albeit ailing. One might be so inclined to trace the 

roots of Tiki all the way back to the extravagant Otaheite Room of Frederick II of Prussia in the late 

18th century1. His fascination with Polynesian culture propelled him to commission the construction of 

a decidedly Tiki interior complete with bamboo, floral patterns, and murals depicting exotic island 

locales. Over the next century or so the odd Tiki element would arise, usually in the form of exotic art, 

claimed as prize by missionaries and sold to Europeans with devilish interest in exotic idols. But for the 

most part, no style was truly existent, just a smattering Tiki idols and a rattan end table or two. Tiki had 

not yet been awakened.

It was not until the early 1930's that Tiki took its first step to becoming the preeminent social 

and stylistic apparatus of the 1940's and 50's. In 1934, just a few years after the end of prohibition, a 

former bootlegger by the name of Ernest Gantt founded a quaint tropical-themed bar in Hollywood 

called Don's Beachcomber. In 1937, just across the street, Don founded his first full-service restaurant, 

Don the Beachcomber's. It was here that the magnificent legacy of both Tiki style and it's father, Ernest 

Gantt, began2.

Don the Beachcomber's quickly became a favorite of Hollywood's elite, attracting those in need 

of escape and a good, stiff drink. Gantt's restaurant was not anything of particular note, architecturally-
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speaking. It was composed of what appears to have been  a two-story apartment building, just large 

enough to allow conversion to a restaurant and bar. In terms of exterior accent, Don the Beachcomber's 

had some bamboo awnings and a fair amount of exotic greenery. 

It was the restaurant's interior, however, that truly captured the senses of its diners. Bamboo shoots ran 

across the ceiling locking in sheets of patterned reed mats. Red and green orbs hung over each table, 

casting a moody glow onto diners. Palms, both real and fake, loomed overhead and in each corner

Fig. 1 : Don the Beachcombers, Hollywood, CA - 1949

Fig. 2 : Don the Beachcomber's, Hollywood interior
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giving diners and drinkers the feel that they were only inches away from the tropics. The most 

innovative feature of Don the Beachcomber's was perhaps a simulated rain shower, timed to sprinkle 

down in the atrium at various intervals. Diners could chow down on Cantonese cuisine whilst a light 

“tropical” rain lulled them into a sense of coziness within their oversize rattan chairs.

Part II.  Defining Tiki Architecture: Its Roots and Branches

It is often difficult to define Tiki architecture according to a set of consistently applied criteria. A Dutch 

Colonial home, for example is easily recognizable by its fat gambrel roof, flaring eaves similar to those 

on a barn, linear floor plan, and a dormer or two. Minus the odd exception, the aforementioned 

architectural terms describe thousands upon thousands of Dutch Colonial homes. Tiki on the other hand 

is more like a mutually nonexclusive set of adornments and roofs. A tiki building can be as such with a 

typical, medium-pitch gable roofed building and an array of themed adornments, both exterior and 

interior; or it can be a large wood structure with highly-pitched or parabolic thatched roofs and little or 

no adornment. Ideally, both sets are present in the same property.

Tiki structures are built around A-frames, not stretching from ground level to ridge necessarily, 

but from well below an established ceiling to ridge and usually with exposed rafters. A-frames are 

obviously nothing new: Tiki takes its particular brand of A-frame from the islands of the South Pacific. 

The men's houses of the Sepik River people in New Guinea are thatched, A-frame monstrosities, 

sometimes towering 40 feet from ground to tip. This long, tapered design is drawn from by such Tiki 

temples as the Ala Moana Apartments in Costa Mesa, California, one of the many still-surviving “tiki” 

residential complexes with at least one glaring Polynesian feature. On the island of Palau, men's houses 

are built according to A-frames, but with a lower pitch, thicker thatching, and far more decoration than 

those in New Guinea3. 
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An almost direct copy of such a men's house can be found at the Mai Kai in Fort Lauderdale, Florida. 

Both structures are have similarly pitched roofs and flamboyant decorations (pictograms of fish, birds, 

and other fauna). While the thatching on the roof of the Mai Kai's main building has long deteriorated 

Fig. 3 : Palau men's house (Bai) on island of Palau

Fig. 4 : Entrance to Mai Kai, Ft. Lauderdale, Fla
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and, apparently, never refreshed, there is a similar expression in the purlins that stretch the length of it, 

creating a sort of forward-swept design that imitates the men's houses on Palau.

Yet another nod given to South Pacific architectural sensibilities is the horror vacui, or fear of 

unclaimed space, exhibited in many Tiki properties. Maori meeting houses in New Zealand (low-

pitched A-frames all) are covered on almost all surfaces with a cacophony of carved images. This 

behavior was exhibited in many modern Tiki temples, but only Mai Kai, with it's relentlessly adorned 

walls and carved, etched, and pitted surfaces, remains. 

Essentially, it is easiest to think of modern Tiki temples in terms of A-frame buildings or 

buildings with a steeply-pitched roofs with exposed rafters and some degree of tiki “cladding”: reed 

Fig. 5 : Horror vacui and relentless festooning; Maori meeting house 
(top), Mai Kai (bottom)
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mats, thatch, palm fronds, Polynesian carvings, embedded tikis and countless other props. It is 

important to draw a link between these Tiki A-frames and the host of other A-frames without 

tiki themes being built across the U.S. in the 1950's and 60's. Sven Kirsten draws this parallel well, 

wondering just how, in fact, the most iconic part of a modern tiki temple is also of similar importance 

in off-shoot modern movements like Googie. Kirsten is left wondering and concludes that while A-

frames existed in Oceania centuries before either style, Tiki probably adopted an amalgamation of 

Space-Age modern A-frame design with spiritual influence drawn from the South Pacific4. 

It is worth noting that the majority of Tiki temples with grand roofs came into existence around 

the same time as similarly-roofed Googie structures. The major differences, however, are found in 

cladding. A Space-Age Googie diner with a quadruple A-frame would emphasize the concrete elements 

and tack on a handful of star bursts and sea-foam green shakes. Tiki, on the other hand, would 

emphasize the wood elements, toss on some thatch, and maybe extend an outrigger beam from the 

ridge apex. This is not to say that either style should be belittled because of these similarities. On the 

contrary, Tiki and Googie are polar opposites in terms of theme and philosophy: Googie was a jet-

influenced, Space-Age expression of idealized futurism; tiki was modern Man's hedonistic (and 

inaccurate) vision of the primitive world of Oceania. These two styles often collided in some intensely 

Fig.6 : Waikikian grounds, Honolulu, Hawaii
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modern but spiritually primitive structures. Sven Kirsten described the Waikikian Hotel as “the mother 

of all modern native huts”5. 

Built by Wimberly and Cook, the Waikikian Hotel in Honolulu, Hawaii (demolished, 2005) was 

a clever grouping of standard hotel fair, Space-Age complexity, and Tiki expression. The main building 

of the Waikikian was a 6-story condo-block with some tiki add-ons (a giant oval shield, some errant 

tikis) and the additional units were long, A-frame Tiki huts. It was the main lobby of the Waikikian that 

defied all convention and represented a joyous union of futurism and primitivism. 

Designed by well-known Hawaiian regular Pete Wimberly, the Waikikian lobby was a marvelous 

hyperbolic paraboloid, a rhombus literally twisted out and upward to form a curvilinear design with 

few equals. Like typical Tiki architecture, the roof was made of wood and terminated at either end in 

magnificently carved outrigger beams; there was a true sense of organicity to the design. That being 

said, the building was anything but primitive. The concept of a hyperbolic paraboloid was not 

something implemented in the tribal architecture of the South Pacific, nor was it a common occurrence 

Fig. 7 : Waikikian postcard showing famous lobby
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in modern Tiki temples – it was akin the stark futurism of geodesic domes or space-frames, a structural 

feat as well as an architectural one.

Another famous example of the collision of Tiki and Space-Age Googie was the Kon Tiki Hotel 

in Phoenix Arizona (demolished, 1997). 

This hotel (a motel truly) was sort of a poor-man's Waikikian, in the sense that the lobby roof exhibited 

a vague tendency towards hyperbole, but was not structurally so. Built by Arizona hotel developers 

Charles Alexander and Wayne L. Romney in 1962, the Kon Tiki Hotel had all the trappings of a pure 

tiki temple with hidden and staged groupings of tikis, well-adorned interiors, and even guest buildings 

with perfectly sloped tiki roofs. Arizona architect Ralph Haver, known for unapologetically Modern 

home designs, is credited as having been the Kon Tiki's architect – a surprising move for one so 

consumed by flat roofs and so-called Haver Homes tract housing6.

In the next section, the best examples of tiki architecture, both torn down and still-standing and 

design will be presented as case studies.

Fig. 8: Kon-Tiki Hotel, Phoenix, Arizona
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Part III.  Case Studies in Tiki Architecture

Section 1. The Kahiki Supper Club, Columbus, Ohio

Widely considered the prime example of both Tiki architecture and expression, the Kahiki Supper Club 

in Columbus, Ohio was the grandest temple of an almost extinct society. From its enormous, sloping 

roof, reminiscent of a war canoe, to the torch-bearing moai guarding the hexagonal entrance, the Kahiki 

exuded both the philosophy and the aesthetic of Tiki. Unfortunately the Kahiki fell victim to demolition 

at the hands of a national drugstore chain. After 40 years of continuous operation and a successful 

National Register of Historic Places nomination, the Kahiki is no more, existing merely as memory and 

within the inks of a blown-about collection of postcards and photos.

The Kahiki was not like many Tiki temples of the 1950's and 60's, merely concrete cubes 

festooned with a few reed mats and some palm fronds. The Kahiki was truly a temple, both in the 

Fig. 9: Postcard showing Kahiki Supper Club, Columbus, Ohio
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physical sense, that it loomed over it's attendees with awe-inspiring grandiloquence; and in the spiritual 

sense, that it was a beacon and meeting place for adherents to a long-dead fellowship of weekend 

hedonists. One did not simply walk up to the Kahiki, open the door, and enter; diners had to cross a 

bridge flanked by giant moai, the heads of which were spouting actual flames. The lapping of water 

from fountains and man-made streams carried from within to without, tempting the diners with notions 

of exotica. Primitive-sounding music produced by the likes of Les Baxter and Martin Denny wafted 

from the doors, enraging the savage within. The Kahiki was a rite of passage – and it looked the part.

Aside from the romance evoked by the Kahiki, it was a somewhat faithful follower of 

Polynesian architecture, incorporating many island forms into a cohesive structure with a very original 

layout and progression. Essentially, the main building was shaped like a giant war canoe, the roof split 

into two, massive sloping rakes, meeting at a ridge board decorated with wrought metal fish (see 

Appendix A, Fig. K). Extending beyond the end of the gable was a sort of stem, nautical in nature, 

bearing a figurehead fish. The rakes are tiled, an abstract zig-zag pattern formed from red, white, and 

black tiles extending the entire length of the building. As the roof gently slopes downward toward the 

rear of the structure, the pattern remains consistent.

The Kahiki's facade, beyond the looming moai and modest, bridge-gapped moat, is a mixture of 

styles. The lower half is clad with stone, taking on a triangular, pediment-like shape. Above this the 

facade takes on the shape of a chevron, displaying a most engrossing array of “native” designs. One 

should be skeptical of the authenticity of these designs, as it was custom to simply imagine what 

Polynesian carvings looked like or to embellish originals. Regardless, the patterns are mixes of Tiki 

grotesques and tropical fishes, coming together to form a series of flat totems.

The only aperture is an elongated hexagon, serving as the entrance to a literal netherworld of 

intrigue and savagery – restrained as it was. Diners would have to cross a small bridge nestled between 

two giant moai with fire-filled bowls atop (see Appendix A, Fig. B). Once inside, the lucky diner would 
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be in a dark vestibule, the restaurant one more set of doors away. Once beyond this second set of doors, 

the diner would literally be in a village – something reminiscent of Martin Denny's Quiet Village – a 

bubbling fountain to one side, and a couple bamboo and grass huts filled with boozing tiki-timers and 

all manner of pleasant revelry. A devilish tiki, spewing steaming red lava (water backlit red) greets 

diners in the foyer (see Appendix A, Fig. L). One's senses had to be overwhelmed at some point, as 

nearly every wall surface was festooned with Tiki tid-bits and artifacts of Polynesian Pop: parrot-fish 

lamps, cast nets, tikis, spears, shields, etc. 

The center of this unclaimed space was taken up by an imagined main-street between the two grass 

huts. Rather than a dirt road, this space was occupied by a great, long-table ending at the mouth 

of perhaps the most amazing artifact of Tiki ever constructed. A nearly 40 feet high Easter Island head 

with glowing red eyes and a mouth full of fire looms over the center dining area. When the Kahiki was

demolished in 2000, this particular artifact was removed via a hole cut in the massive roof and sent off 

to be stored in an undisclosed location (see Appendix A, Fig. A).

The Kahiki is obviously beyond saving , but serves as a reminder that even if a property is 

granted inclusion on the National Register it can still be leveled at the whim of its owner. However, a 

Fig. 10 : Kahiki interior, one of the "dining huts"
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tremendous amount of ephemera and tangible reminders remain, allowing Tiki aficionados and scholars 

to study it indefinitely.

Section 2. The Mai Kai Restaurant, Fort Lauderdale, Florida

If the Kahiki in Columbus, Ohio was a grand example of Tiki architecture, the Mai Kai in Ft. 

Lauderdale, Florida is the greatest conglomeration of décor, planning, philosophy, and design. Founded 

in 1956, the brainchild of two brothers from Chicago, Bob and Jack Thornton, the Mai Kai remains the 

only standing grand temple of Tiki, most of its elements unchanged since the 1950's. Originally a 

modest, four-room “hut”, the Mai Kai soon evolved into a sprawling village with eight dining rooms, a 

meandering course of lush, tropical walkways, and an abundance of hand-carved tikis.

Originally designed by Charles McKirahan, a well-known contributor to the Miami Modern 

(MiMo) school of design, the Mai Kai was, and is, a collaborative effort. While McKirahan designed 

the building, internationally known wood carver and furniture designer George Nakashima contributed 

interior and exterior wood accents. The design team called up Ocean Arts in Whittier, California to 

Fig. 11 : Mai Kai street view, Ft. Lauderdale, Fla
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provide many of the small but voluminous features like light fixtures, “artifacts”, and bamboo. Even 

renowned mug designer Floridan Gabriel of Stephen Crane and Associates was consulted to craft the 

Mai Kai's signature drinking vessels7.

Architecturally, the Mai Kai is more traditional than the Kahiki, which attempted (and by many 

accounts succeeded) to be interpretive of many branches of Polynesian design. The roof of the main 

building is long a-frame, one half (at least at one point in time) clad with reed matting and palm thatch. 

The other half was open to the elements, the large series of a-frames, a ridge board, and some mesh 

screen serving as the only barriers between the night air of Florida's east coast and slightly inebriated 

diners. As the restaurant grew in popularity more buildings were added and the main building 

underwent a few changes. The exposed half of the main building was enclosed with thin, translucent 

panels resembling wax paper. Much of the thatch was removed and replaced by purlin expressions in 

the form of tied-together rowboat oars. The peripheral buildings, housing storage (a tremendous 

amount of room is needed to store the large quantities of rum kept on hand), dining areas, and bars are 

either attached or connected by covered walkways. These buildings are largely the same as the main 

building: a-frames clad with thatch or latitudes of roughly-hewn wooden poles.

The streetside gable is decorated with a curious arrangement of South Pacific images, 

resembling the artwork present on traditional men's houses on the island of Palau. The entrance is 

beneath a wide, cantilevered overhand, the fascia of which is emblazoned with the same idols and 

characters on the large front gable. There is a shallow stream fed by a series of waterfall-spouting cliffs 

that needs crossing, and the transition from civilization to Tiki is kept hidden by a series of rock walls 

and very dense tropical foliage. This transition is particularly obfuscated at night, when the Mai Kai is 

lit from below by red and green lights.

The interior of the Mai Kai is quite different from that of the Kahiki, at least in terms of layout. 

While the Kahiki is set up like a village, the Mai Kai is set up more like a giant terrarium. In every 
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direction large clumps of greenery and impossibly bright tropical foliage are set in floor-level mini-

gardens. Towards the entrance a small stream runs, fed at one end by a waterfall set in a hunk of rock. 

Plants hang from the low foyer ceiling while worn tikis hide behind carved columns and shaggy, 

overgrown bushes.

Much like the Kahiki, the Mai Kai is afflicted with horror vacui, so much so that the wall spaces 

can be a bit bewildering, broken up by the occasional velvet painting of a nude wahine or a seven feet 

high Cook Islands fisherman's tiki (refer to Fig. 5 on page X).

One of the mythological components of the Mai Kai's interior is the notion of a shipwreck. Any 

modern tiki temple worth its rum has at least one named and oppositely-themed bar, set back and away 

from regular diners. The Molokai, the Mai Kai's watering hole, is set inside a mock vessel, reminiscent 

of the crafty frigate captained by William Bligh of historical and filmic fame. One can imagine that the 

ship, the Molokai, came to an abrupt halt atop the dendritic reefs along the coast of the Mai Kai's 

Fig. 12: Mai Kai entrance bridge
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mythical island. Yardarms, pulleys, rope ladders, and other assorted nautical gear line the walls and 

hang from the ceiling of the dark bar. As when entering the Mai Kai, those who enter the Molokai bar 

must do so by crossing a small bridge over a stream of flowing water (a constant theme in the 

restaurant). The designers made certain the make the Molokai feel like a separate entity to that of the 

Mai Kai. There is an interesting diagetic shift, as those in the bar are merely drinking aboard a very 

Western craft, whilst across a bridge and beyond a series of gardens, the savages of the Mai Kai island 

are eating poi, guzzling the Mystery Drink and watching slack-jawed as scantily-clad waitress flit 

about.

Fig. 13 : Mai Kai Molokai Lounge – where the sailors imbibe

Fig. 14 : Mai Kai – dining for the savages
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Section 3. Humphrey's Half Moon Inn, Shelter Island, San Diego, California

The Half Moon Inn grew up among many Shelter Island Tiki temples, the most famous of which is the 

still-used Bali Hai, literally across the street. Compared to either the Bali Hai or the Mai Kai, the Half 

Moon Inn is a minor player in the oeuvre of strict tiki – aside from a few errant tikis and a modest 

complement of flora, there is nothing to suggest a running Tiki theme. That being said, there are several 

architectural features that make the Half Moon Inn unique and certainly worth study. The first and most 

visible is its relentlessly tiki porte cochere. Extending from a curved, Kahiki-like roof, the porte 

cochere is a massive A-frame, clad at one end in wood shakes, left bare on the other. It bends, like the 

frame of a massive Viking longship, pointed skyward, with a massive, caged lantern dangling below.

Further along the tracts of guest quarters, another immense A-frame pokes out from the lobby of 

Fig. 15: Half Moon Inn port cochere
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a restaurant and conference center. A departure from the curvilinear form of the port cochere, this A-

frame is more reminiscent of something Pacific Islanders would actually construct. A thick, rectangular 

wood post projects out from the apex of the frame, a smattering of squarish metal appliqués are affixed 

to the fascia below. The fascia creates a second A-frame, meeting at a point about seven feet below the 

projecting beam. The rakes of the A-frame are clad in tan wood shakes with a definite roughness that 

assists in the motif. In order to, at the very least, keep an external theme running, the designers included 

a row of highly stylized outrigger beams as projections below the eave of the building's functional roof. 

Between the beams, the stone facade, and the dense foliage, the building is decidedly Tiki.

One might never see the final hail to tiki at Humphrey's Half Moon Inn if they aren't prone to 

wandering the ground of their lodge. At the end of one the the many rows of guest quarters is a jutting 

Tiki A-frame, not entirely unlike the massive roof of the Kahiki. This feature is far smaller than the 

other A-frames at the Inn, but is perfectly stylish, sloping down and away from a thick ridge beam and 

Fig. 16 : Half Moon Inn restaurant entrance
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an inward-leaning center post. Floor to ceiling glazing wraps around the corner lounge and terminates 

at the joint between it and the adjoining guest rooms (see Appendix A, Fig. G)

Section 4. Bali Ha'i at the Beach, New Orleans, Louisiana

Opened in 1958 at the Ponchartrain Beach Amusement Park in New Orleans, Bali Ha'i at the Beach 

was a delightfully playful Tiki temple and New Orleans's answer to the growing interest in Polynesian 

Pop. Were it not for the blacktop parking lot that stretched out around the building, Bali Ha'i had an 

almost residential look, it's many wide windows backed by thick, buff-colored drapes, and traced from 

below by a row of deliberately positioned tropical plants. Every 20 feet or so along the length of the 

stone planet a bulky palm tree stood, leaning friendlily, as they are wont to do.

From stem to stern, Bali Ha'i had all the major trappings of a superb modern tiki temple: A-

frames, thatch, tikis, bamboo, and a locally renowned cocktail list. At one end of the building a grand 

A-frame projected, covered by a matting of thatch and bamboo. Resting comfortably within the gable a 

Fig. 17: Bali Ha'i at the beach, New Orleans
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giant tiki head with palm roots for hair loomed down over passersby. The entrance of the restaurant on 

one side was capped by a smaller A-frame with a similar configuration. Three more A-frames, one at 

the opposite of the building, across from the entrance; one over the exterior dining area; and a final one 

on the roof of the building, between the entrance and rear A-frames. It must be obvious that the 

designer was certain a bevy of keenly thatched and presented A-frames would easily evoke a South 

Pacific feel from patrons – especially in a city like New Orleans that is anything but tropical.

The Interior of Bali Ha'i is not as jungle-driven as the Mai Kai's, or as village-driven as the 

Kahiki's.  The chairs and tables were the usual rattan, although smaller than those found in other grand 

tiki temples. Cast nets burgeoning with foam weights, seashells, and other maritime props hung from 

the ceiling. There was a definite nautical-ness to the restaurant, tied together by a large mural depicting 

a chain of South Pacific islands. Tikis were positioned throughout the dining areas, and tapa cloth, and 

woven palm clad the walls, along with an occasional spear. 

Fig. 18 : Bali Ha'i main dining room, New Orleans
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Bali Ha'i at the Beach's life was painfully short, having been shut down to most patrons in 1975. The 

lack of area chefs knowledgeable in Cantonese and Polynesian cuisine caused the owners to limit the 

restaurant's usage to events. Shortly after this decision, the restaurant was closed entirely and 

demolished. Luckily, there was a fair bit of affection for Bali Ha'i's many A-frames, and they were 

repurposed on several picnic pavilions at Veterans Park in Kenner, Louisiana. In addition, the largest 

tikis from the interior and the Bali Ha'i sign were kept and repurposed similarly in the same park8.

Part IV:   Evaluating Tiki via National Register Bulletin 22  

Section 1. Criteria for Evaluating Cultural Resources of the Recent Past: Introduction

In order to better protect cultural resources that have achieved significance within 50 years, the 

National Register created Criterion Consideration G, a way of signifying that a resource that is of 

exceptional importance and has achieved significance within the past 50 years. In order to help in the 

nomination of these properties, a bulletin outlining several criteria for evaluating recent past resources 

was created. In this section, the criteria applicable to tiki will be discussed in further detail. In the next 

section, these evaluative criteria will be applied to specific properties in a series of case studies.

Section 2. Historic Context

Tiki is deeply rooted in the history and events surrounding and preceding its popularity and prevalence. 

This is often overlooked today because many adherents to the Tiki philosophy or admirers of Tiki 

architecture are merely enthralled by the kitsch appeal of grotesque mugs and exotica music. This “hip” 

fascination is partly responsible for the lack of seriousness in evaluating Tiki resources, and in the 

overall lack of attention given to any aspect of Polynesian Pop culture. In addition to the cult appeal of 
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Tiki, many individuals are either apathetic toward the concept of preserving Tiki resources, or 

completely turned off by the idea, feeling that Tiki is the embodiment of bad taste. It is difficult to 

divorce emotions and notions of taste when addressing and evaluating passe resources, but their 

importance in the scope of U.S. history and collective social memory is valid.

Tiki arose from the avant-garde's fascination with “primitive” icons. When painters like 

Gauguin came back from Tahiti and other exotic places, they brought with them masks, idols, and all 

manner of native art and craft. It might be argued that the avant-garde's fascination with the savage arts 

is akin to modern collectors' kitsch-driven love of tiki mugs. However, much like the beatniks of the 

1950's and 60's, the avant-garde was a form of counter-culture. And truly, there is nothing more averse 

to the West and it's ideals than an appreciation and even adoration of exotic carvings and savage art 

with distinct sexual connotations. These items became symbols of the movement and cherished as 

contradictions to contemporary design9.

As time progressed, the adoration of these idols fell in and out of favor, as do most things. It 

wasn't until the mid-1930's, during the Great Depression and Prohibition that “proto-tiki” popped back 

into existence. Don the Beachcomber's quickly became a favorite of the Hollywood elite and even 

those who were not so elite but desired a taste of exotica. By the 1950's, Tiki had caught on in a way 

the avant-garde would have been loathe to accept, finding its way into the design schema of hotels, 

motels, bowling alleys, and any number of ubiquitous commercial pegs. But in most cases, these 

structures were like every other, save for a few applications of bamboo, some palm fronds, and the odd 

tiki (they truly excelled in the realm of unique signage, but that is a discussion for another paper 

entirely). Where Tiki truly excelled as a style and a structural art form was in restaurant design. Dining 

establishments like the Mai Kai in Ft. Lauderdale, Florida, and the Kahiki Supper Club in Columbus, 

Ohio were the truest Tiki temples and are responsible for the blossoming of Tiki culture and the 

resultant interest.
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Fueling this initial fascination with Pacific cultures was an influx of award-winning books and 

gewgaw-laden G.I.'s. After returning to the U.S. From service in the Pacific theater during the Second 

World War, James Michener wrote and published his memoirs, Tales of the South Pacific, a somewhat 

fictionalized account of his travels and travails throughout the Philippines and the Solomon Islands 

during service in the U.S. Navy. The book won the 1948 Pulitzer Price for fiction and was an instant 

best-seller. Around the same time, Norwegian anthropologist Thor Heyerdahl concocted a theory that 

the countless islands in the South Pacific were originally colonized by Inca explorers from Peru. To test 

his theory that the Incas could have made the voyage across 5,000 miles of hostile ocean in simple 

balsa-word rafts, Heyerdahl made one such craft – the Kon-Tiki – and made the voyage himself. His 

somewhat successful journey from Peru to a crash-docking at Raroia in the Tuamotu Islands was made 

into a highly successful 1948 book, Kon-Tiki: Across the Pacific in a Raft. A  film of the expedition, 

simply titled Kon-Tiki won the 1951 Academy Award for Best Documentary Feature. The success of 

these creative and anthropological endeavors stirred up a tremendous amount of cursory interest in the 

cultures of the South Pacific10.

The reasons for Tiki's popularity and how it was a natural remedy for the social ills of society 

are the strongest components of Tiki's historic context. While the savage arts were one of the avant-

garde's material manifestations, Tiki was the somewhat restrained and monitored explosion of pent-up 

savagery inherent in the so-called “stuffed flannel-shirts” of the 1950's and 60's. At a time when most 

people were concerned with conservative decorum and strict efficiency, Tiki was an avenue of release, 

a viaduct through which the humors of excitement and primitivism could flow. After a generation of 

hard-work, a decade of economic peril and sacrifice, and a world war, America was ready to explore 

leisure on a massive scale.
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Tiki was unique in the realm of pleasures sought by mid-century America. It was the a stylistic 

antithesis to the Swiss-like grayness of the average attitude. It was reds and greens and earthy tones 

while everything else was carefully kept at a tone characteristic of progress and decorum. This is not to 

say that Tiki somehow changed America's attitude, causing the buzz-cut accountant to shed his maudlin 

work-wear for a lei and a floral party shirt; Tiki was a valve, allowing for brief, but frequent, spurts of 

savagery. It was a form of recreation that was secretly a subscription-based philosophy. As long as one 

attended regular Tiki gatherings at restaurants, drank from ceremonial tiki bowls overflowing with dry 

ice, and resisted the lurid temptations of scantily-clad wahine, he or she could repress the inner-

primitivist whilst among his or her own “kind”.

If one thing was missing from the life of the average American in the 1950's and 60's  it was 

adherence to some kind of ritual or regular ceremony. Now, this of course excludes the banal 

definitions of these words, leaving out rituals such as “brushing one's teeth” or “taking a walk during 

one's lunch hour”. A ritual is, or, rather should be, an experience with spiritual significance. It would be 

too broad a generalization to suggest that everyone in this time period was unexcited by regular Sunday 

treks to their local church, but they certainly were rapt with very different emotions when being served 

Fig. 19 : Stuffed shirts enjoying some safe savagery
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a skull-shaped alcoholic beverage by a jiggling waitress to the bongo-driven sounds of Arthur Lyman 

and Les Baxter. From the prevalence of dripping wet fruits embedded in every drink, to the 

unapologetically phallic shape of tiki statuary, a Tiki dining experience was inherently sexual. 

This regular “ritual” like eating at a restaurant was turned into a very spiritual, sexual, and enrapturing 

experience – one often practiced several days a week, more than the average churchgoer frequented his 

or her place of worship.

Since these pure rituals were somewhat non-existent in an American society founded on strict 

puritan principles, it was necessary for the sanity of society to adopt the practices, motifs, and rituals of 

others, in this case those of the Marquesans, Palauans, Cook Islanders, and any number of Pacific 

peoples. Naturally these motifs and practices were somewhat bastardized in the process, subject to 

interpretation by Westerners and eventually mass-produced to meet the growing demand of weekend 

savages. While tiki was inspired by the people of the thousands of Pacific islands, it, more or less, has 

very little to do with them culturally. Certainly tiki totems are somewhat authentic, but the majority of 

those made during the mid-century were amalgams of Meso-America, African, and Polynesian deities, 

Fig. 20 : A Mai-Kai waitress serving the dreaded 
Mystery Drink
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chosen for their grotesque appearance and shock-value. There are many exceptions to this trend, 

including the use of scale moai reproduction at the Kahiki in Columbus, Ohio, or the prevalence of the 

Cook Islands fisherman's god tiki at the Mai Kai in Ft. Lauderdale. But most tikis and so-called 

artifacts of these establishments were interpretations of various “primitive” cultures' deities. 

In so doing, the proprietors of these items created an entirely original primitive culture. In a way, 

Polynesian Pop culture, mythologically, exists as an offshoot of a fictional island, somewhere north of 

Fiji, east of Palau, and due west of New Zealand – or rather, a place that does not exist, nor can exist in 

reality. No one can actually go to this mythical land, but anyone in the 1950's and 60's could claim to 

be a native of it11.

Fig. 21 : Don the Beachcomber menu -- where is mythical Tiki Isle?



26

Section 3. Scholarly Evaluation

It is easy for one to find countless articles in reputable architectural journals about the work of Le 

Corbusier or a plethora of serious evaluations of Eero Saarinen's contributions to the recent past. For 

Tiki, however, these resources simply do no exist. Sven Kirsten, a Tiki scholar, urban archaeologist, 

and former music video director has written several books concerned with the serious evaluation of 

Tiki resources (Tiki Modern, The Book of Tiki, Taboo: The Art of Tiki) but is relatively alone. Many 

other writers who are adherents to the Cult of Tiki, mostly interested in its kitsch appeal, have written 

volumes on collecting rare tiki mugs or how to find Tiki bars whilst on vacation. But few are grappling 

the social and historical issues raised by Tiki. It may be the case that the 60's counter-culture, who 

turned against it so vehemently due to its association with conservative suburban-types, is still 

wrestling with an intense distaste for it. If this is true then it will be some time before younger 

generations are fully bereft of such notions and can evaluate Tiki without taste getting in the way.

It can also be said that the Cult of Tiki is stirring up these emotions, reminding many of why 

they rejected Tiki in the first place. As it stands now, though, the Cult of Tiki, that is, those who attend 

yearly Tiki bar crawls and massive gatherings like Hukilau in Ft. Lauderdale are doing what they can to 

preserve this chunk of American social history.

As an example of poor representation in literature, the National Register nomination for the 

Kahiki in Columbus, Ohio included several uninspiring resources in its bibliography, the most 

disheartening of which was The Encyclopedia of Bad Taste by Jane and Michael Stern. Said volume 

lumped Tiki in with the likes of pet rocks, Chippendale dancers, and Tammy Faye Bakker. It is exactly 

this kind of misrepresentation that plagues not jut Tiki, but rapidly fading recent past resources like 

Googie coffee shops and neon signage. 

Sven Kirsten has done a great deal to categorize Tiki alongside more accepted architectural 

styles like Miami Modern by making a case that most strict Tiki structures are inherently modern by 
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design and deserve equal representation with the likes of Saarinen's Washington Dulles Airport or the 

leisure architecture of Paul Williams. The resources from which he draws are often non-textual 

(artifacts, photographs etc.) or intangible (oral accounts). Characterizing Tiki architecture as a blend of 

South Pacific tribal construction and Western styles and motifs Kirsten uses more visual evidence than 

scholarship per se. By using descriptions and illustrations by naturalists and explorers like James Cook 

and William Bligh, Kirsten and others are able to draw parallels between Tiki and the architecture of 

Pacific island villages. These descriptions are often embellished and bias, but many building traditions 

are still practiced in these islands and contemporary replicas exist in great numbers.

Using writers like Sven Kirsten or scholarship associated with contributors to tiki like George 

Nakashima, one should not find it too difficult to build a case for inclusion of tiki resource on the 

National Register of Historic Places. More often, resources not scholarly in nature are far more 

valuable when researching Tiki. Sites like Michelle Whiting's Critki.com or Tiki Central 

(tikiroom.com) are invaluable when trying to divulge the names of tiki architects or in identifying past 

and current structures. A sort of network of knowledgeable artists, architects, teachers, and anyone with 

even the vaguest interest in tiki is alive and well. While they are by no means scholarly resources, they 

are indispensable in a climate of relative apathy towards a mid-century phenomenon.

Section 4. Fragile or Short-lived Resources

Most implementations of Tiki cannot be considered “fragile” in the sense that, say, Route 66 is fragile, 

being a structure not necessarily intended to be used forever, or even beyond a half-century. If 

maintained, Tiki restaurants are as permanent as any other structure. As it turns out, most Tiki resources 

were short-lived, being demolished in the late 1960's and throughout the 70's and 80's in favor of newer 

buildings with less declasse uses and motifs. Had Victor Bergeron of Trader Vic's and Ernest Gantt of 

Don the Beachcomber's had their way, Tiki establishments would be as common today as Olive 
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Gardens or Outback Steakhouses. However, as tastes changed so did appreciation for Tiki – or even 

tolerance of it. Immediately all Tiki establishments became fragile and at risk of being sold by weary 

owners to voracious developers. Even the greatest of Tiki temples, the Kahiki in Columbus, Ohio 

succumbed to developments pressure and was sold – despite being on the National Register of Historic 

Places – and promptly demolished to make way for a 15,000 square foot Walgreen's drug store.

In 1989, the original Trader Vic's in New York City was stripped of its Tiki-ness and replaced with a 

more pertinent motif. This was at the behest of Donald Trump, who owned the building in which 

Trader Vic's was. Trump insisted, despite the fact that this was the very first Trader Vic's, and home to 

many rare Tiki artifacts (namely the outrigger canoe used by Marlon Brando in Mutiny on the Bounty),  

that it was far too “tacky”. Little consideration was given to its historical significance at the time and 

rightly so – Tiki, or what was left of it, had become intensely tacky. Sven Kirsten called the last gasp of 

Polynesian Pop the “Jimmy Buffetization” of tiki12. No distinction was made – or seen – between 

something like the original Trader Vic's and some lowly, bamboo-clad Tiki bar in the middle of a 

remote strip mall.

With this in mind, and understanding that jeopardy does not necessarily make a resource worth 

Fig. 22: Kahiki entrance moai set aside during demolition
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preserving, a place like the Mai Kai in Ft. Lauderdale, Florida should receive dual consideration. Not 

only is it widely considered one of the greatest Tiki temples ever built, but it is certainly the last – and 

still quite popular. This perspective might change, as many new Tiki bars and restaurants are opening 

due to the renewed interest in Tiki, which in itself may be a response to current economic woes not 

unlike those during the first Don the Beachcomber's opening. When this wave of Tiki favor wanes – 

and it certainly will – the original Tiki temples will hopefully be better suited to weather the 

unfavorable clime ahead.

Section 5. Time

Very few things in this world are wiped clean by changes in taste or favor over periods of time. 

While they wane, they never disappear, and in some cases experience a second or even third life cycle. 

At its core, Tiki is a mid-century phenomenon. While it persisted in many ways several decades beyond 

what we consider the mid-century – and still does – one cannot divorce the historical significance of 

Tiki from the period between ca. 1944 and 1970, a roughly 30 year period of significance. Don the 

Beachcomber's precedes the period, but was literally alone in a sea of art deco bars and lounges. It 

wasn't until Trader Vic's became immensely popular and widespread in the late 1940's and early 50's 

that Tiki was truly putting down solid roots. When evaluating a resources like the Kahiki (opened in 

1961) or the Mai Kai (opened in 1956) one can be certain that they arrived on the island, as it were, 

during Tiki's significance. Most of the Tiki establishments currently open today were founded during 

the last gasp of Tiki in the late 1960's and during the decline in the 1970's and 80's. These would 

require much greater scrutiny than the Bali Hai Restaurant in San Diego (opened in 1953). Most of the 

Trader Vic's open today were built in the 1990's and during the last decade, as their popularity in certain 

markets (most outside the U.S.) has increased significantly. Their significance, at least now, is boutique 

at best and might be recognized decades from now as part of Tiki's resurgence.
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Section 6. Comparative Evaluation of the Significance of a Property

It is important, when evaluating a property for inclusion on the National Register, that close attention is 

paid to the scope – geographically and within the context of it's “cousins”-- of a structure's significance. 

For example, a Tiki bar may have had a significant impact on the state of Florida as a whole or even 

just a single county, but had little impact nationally. This is an important factor in the evaluation 

process because it prevents (or should) a hyper-active sense of preservation which is usually 

emotionally-driven, not logistically or academically. Furthermore, if, for instance, the scope of a Tiki 

bar is, say, Pinellas County, Florida, it is important to compare it to other similar properties in that same 

county or metropolitan area. Is it the best example of Tiki architecture in that prefect? What exactly 

makes it more worth preserving than the others? These questions can apply to almost any property or 

category thereof.

In the realm of Tiki, comparative evaluation is relatively easy, seeing as there are typically no 

more than five or so tiki bars per U.S. State that are still operating as such and have not been 

architecturally compromised. Generally speaking, with the exception of large U.S. Cities, there is no 

more than a single tiki bar or restaurant in a city or metropolitan area – if any. Currently only a few 

cases could be made for Tiki properties that have national significance. The Kahiki, prior to its 

demolition, was the most pristine and awe-inspiring Tiki property in the U.S., attracting diners from 

across the country and abroad. However, since the Kahiki is no longer a factor, either the Mai Kai in 

Fort Lauderdale, Florida or the Bali Hai on Shelter Island in San Diego, California could be considered 

as having national significance. Both were built in the 1950's and could be considered among the very 

first true “supper clubs” built to Tiki specifications. Between these two, the Mai Kai is the most unique, 

acting more as a living, breathing, nearly unchanged repository of mid-century tiki mana. The Bali Hai 

is not to be ignored, but has been updated and remodeled extensively in the last 50 years, retaining, for 

the most part, its exterior charm and tiki idols. Likewise, Humphrey's Half-Moon Inn across the street 
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from Bali Hai is a fantastic example of raw tiki architecture – or at least it's lobby roof is; the rest, like 

most Tiki-themed hotels, has succumbed to the constantly changing tastes of their guests.

There are hundreds of other operating tiki bars, restaurants, and other properties with tiki 

characteristics, spread far and wide as they are. If any are from the original crop of Tiki establishments 

from the 1950's and early 60's, they ought at the very least be eligible for local significance. A terrific 

example of a Tiki bar with substantial local significance is Tiki-Ti in Los Angeles, California. 

Occupying a small square building with cleverly improvised tiki embellishments on an unfriendly 

stretch of Sunset Boulevard, Tiki-Ti is the last of a dying breed. Tiki-Ti opened in 1961 with ex-Don 

the Beachcomber's master mixologist Ray Buhen as it's proprietor. Stuffed to the ceilings with 

authentic mid-century (and some truly Polynesian and Hawaiian) props, Tiki-Ti is the last bar of its 

kind in Los Angeles, a city once brimming with around 45 tiki bars, restaurants, and commercial 

properties – a theme that runs throughout the shredded tapestry that was once America's Tikis.



Endnotes

1 Kirsten, Sven. Tiki Modern.
2 Kirsten, Sven. The Book of Tiki. 
3 Kirsten, Sven. The Book of Tiki. 
4 Kirsten, Sven. Tiki Modern.
5 Kirsten, Sven. The Book of Tiki.
6 Hanford Lemoore's Tiki Room  .
7 Kirsten, Sven. The Book of Tiki.
8 Trowbridge, Denise. “Back to the Beach...”
9 Kirsten, Sven. Tiki Modern.
10 Kirsten, Sven. The Book of Tiki. 
11 Curtis, Wayne. “Tiki: how sex, rum...”
12 Curtis, Wayne. “Tiki: how sex, rum...”



i

Part V

Bibliography

Arkiva Tropika. 2006. Mimi Payne. October – December 2008. 
http://www.arkivatropika.com/cgi-bin/index.cgi

Curtis, Wayne. “The Tiki Wars.” The Atlantic. February 2001: 38-41.

Curtis, Wayne. “Tiki: how sex, rum, World War II, and the brand-new state of Hawaii ignited a fad that 
has never quite ended.” American Heritage. August-September 2006: 38-48.

Hanford Lemoore's Tiki Room. 11 November, 2008. Hanford Lemoore. October – December 2008.
http://www.tikiroom.com/

Humu Kon Tiki. 18 November, 2008. Humuhumu (Michelle Whiting, proprietor) October 2008. 
http://blog.humuhumu.com/

Humuhumu's Critiki. 2008. Humuhumu (Michelle Whiting, proprietor). October – December 2008. 
http://www.critiki.com/cgi-bin/index.cgi?

Kirsten, Sven. The Book of Tiki. Los Angeles: Taschen, 2003.

Kirsten, Sven. Tiki Modern. Los Angeles: Taschen, 2007.

Trowbridge, Denise. “Back to the Beach: Pontchartrain Beach is still part of locals' lives 20 years after 
closing its doors.” Liquid Weekly. September 2001. November 18, 2008. 
http://www.denisetrowbridge.com/portfolio/stories/pontchartrainbeach.html

Sherfy, Marcella and W. Ray Luce. National Register Bulletin 22: Guidelines for Evaluating and 
Nominating Properties that Have Achieved Significance Within the Past Fifty Years. 
Washington, D. C.: National Park Service, United States Department of the Interior, 1979.

Warner, Gary A. “On the tiki trail: Polynesia in unexpected places.” The Record (Bergen County, NJ). 
T04.

Photograph credits

Parts I - IV
1. Fig 1 : Don the Beachcombers, Hollywood, CA – 1949, from the collection of Tim 

Haack, courtesy of www.critiki.com    (   http://www.critiki.com/cgi-bin/pictures.cgi?  
loc_id=72#/images/locations/   72/1747_large.JPG)  

2. Fig. 2 : Postcard from Don the Beachcomber in Hollywood - date unknown, from the 
collection of Scott Schell courtesy of www.critiki.com, http://www.critiki.com/cgi-
bin/pictures.cgi?loc_id=72#/images/locations/72/2644_large.JPG

http://www.arkivatropika.com/cgi-bin/index.cgi
http://www.critiki.com/cgi-bin/pictures.cgi?loc_id=72#/images/locations/72/2644_large.JPG
http://www.critiki.com/cgi-bin/pictures.cgi?loc_id=72#/images/locations/72/2644_large.JPG
http://www.critiki.com/
http://www.critiki.com/
http://www.critiki.com/cgi-bin/pictures.cgi?loc_id=72#/images/locations/
http://www.critiki.com/cgi-bin/pictures.cgi?loc_id=72#/images/locations/
http://www.critiki.com/
http://www.critiki.com/
http://www.denisetrowbridge.com/portfolio/stories/pontchartrainbeach.html
http://www.critiki.com/cgi-bin/index.cgi
http://blog.humuhumu.com/
http://www.tikiroom.com/


ii

3. Fig. 3: Palau Men's house, from the collection of benti.micronesia via www.flickr.com, 
http://www.flickr.com/photos/25735971@N05/2728107313/

4. Fig. 4 : Mai Kai entrance exterior, from the collection of Tiki Chris via www.flickr.com, 
http://www.flickr.com/photos/tikichris/682003291/

5. Fig. 5 (top) : Maori Marae, from the collection of Carmelo Aquilina via 
www.flickr.com, http://www.flickr.com/photos/carmelos-pictures/60801116/

6. Fig. 5 (bottom) : Mai Kai dining room, from the collection of gatorrob via 
www.flickr.com, http://www.flickr.com/photos/10155188@N05/2707529224/

7. Fig. 6: Artist's rendering of the Waikikian Hotel in Waikiki - date unknown, from the 
collection of Tim Haack, via www.critiki.com, http://www.critiki.com/cgi-
bin/pictures.cgi?loc_id=567#/images/locations/567/1744_large.JPG

8. Fig. 7: Postcard from the Waikikian - date unknown, from the collection of Michelle 
Whiting, via www.critiki.com, http://www.critiki.com/cgi-bin/pictures.cgi?loc_id=567#/
images/locations/567/1105_large.JPG

9. Fig. 8: Kon Tiki Hotel, Phoenix, from the collection of Neato_Coolville via 
www.flickr.com, http://www.flickr.com/photos/neatocoolville/104903974/

10. Fig. 9: Postcard from Kahiki Supper Club in Columbus - circa 1965, from the collection 
of Tim "Swanky" Glazner via www.critiki.com, http://www.critiki.com/cgi-
bin/pictures.cgi?loc_id=33#/images/locations/33/1349_large.JPG

11. Fig. 10: Kahiki interior, from the collection of Cinnamon Girl via www.flickr.com, 
http://www.flickr.com/photos/spycygrl/2585532280/

12. Fig. 11: Street view, Mai Kai, from the collection of mike_and_marie via 
www.flickr.com, http://www.flickr.com/photos/spaceagecentral/2687562342/

13. Fig. 12: Mai Kai entrance bridge, from the Collection of Matthew Mariner, 2006.
14. Fig. 13 : Mai Kai Molokai lounge, from the collection of Miehana via www.flickr.com, 

http://www.flickr.com/photos/miehana/2589790855/
15. Fig. 14 : Mai Kai foyer, from the collection of Miehana via www.flickr.com, 

http://www.flickr.com/photos/miehana/2590616826/
16. Fig. 15: Dramatic A-frame porte cochere at Humphrey's Half Moon Inn in San Diego - 

November 2003, Michelle Whiting via www.critiki.com, http://www.critiki.com/cgi-bin/
pictures.cgi?loc_id=151#/images/locations/151/332_large.JPG

17. Fig. 17: Postcard from Bali Ha'i at the Beach in New Orleans - date unknown, from the 
collection of Scott Schell via www.critiki.com, http://www.critiki.com/cgi-
bin/pictures.cgi?loc_id=243#/images/locations/243/2573_large.JPG

18. Fig. 16: Humphrey's Half-Moon restaurant entrance, from the collection of Matthew 
Mariner, 2007.

19. Fig. 18: Bali Ha'i interior, from the collection of Sabu the Coconut Boy via 
www.tikiroom.com, http://www.tikiroom.net/gallery/main.php?
g2_view=core.DownloadItem&g2_itemId=4549

20. Fig. 19: Mai Kai stuffed shirts, from the collectiion chipandandy via www.flickr.com, 
http://www.flickr.com/photos/chipandandy/2525716582/

21. Fig. 20: Mai Kai mystery girl, from the collection of chipandandy via www.flickr.com, 
http://www.flickr.com/photos/chipandandy/2524887647/

22. Fig. 21: Don The Beachcomber's menu, from the collection of dbostrom via 
www.flickr.com, http://www.flickr.com/photos/bostworld/248710905/

23. Fig. 22: Kahiki entrance moai, from the collection of CampfireMike via 
www.flickr.com, http://www.flickr.com/photos/campfiremike/144029371/

http://www.flickr.com/photos/campfiremike/144029371/
http://www.flickr.com/
http://www.flickr.com/photos/bostworld/248710905/
http://www.flickr.com/
http://www.flickr.com/photos/chipandandy/2524887647/
http://www.flickr.com/
http://www.flickr.com/photos/chipandandy/2525716582/
http://www.tikiroom.net/gallery/main.php?g2_view=core.DownloadItem&g2_itemId=4549
http://www.tikiroom.net/gallery/main.php?g2_view=core.DownloadItem&g2_itemId=4549
http://www.tikiroom.com/
http://www.critiki.com/cgi-bin/pictures.cgi?loc_id=243#/images/locations/243/2573_large.JPG
http://www.critiki.com/cgi-bin/pictures.cgi?loc_id=243#/images/locations/243/2573_large.JPG
http://www.critiki.com/
http://www.critiki.com/cgi-bin/pictures.cgi?loc_id=151#/images/locations/151/332_large.JPG
http://www.critiki.com/cgi-bin/pictures.cgi?loc_id=151#/images/locations/151/332_large.JPG
http://www.critiki.com/
http://www.flickr.com/photos/miehana/2590616826/
http://www.flickr.com/
http://www.flickr.com/photos/miehana/2589790855/
http://www.flickr.com/
http://www.flickr.com/photos/spaceagecentral/2687562342/
http://www.flickr.com/
http://www.flickr.com/photos/spycygrl/2585532280/
http://www.flickr.com/
http://www.critiki.com/cgi-bin/pictures.cgi?loc_id=33#/images/locations/33/1349_large.JPG
http://www.critiki.com/cgi-bin/pictures.cgi?loc_id=33#/images/locations/33/1349_large.JPG
http://www.critiki.com/
http://www.flickr.com/photos/neatocoolville/104903974/
http://www.flickr.com/
http://www.critiki.com/cgi-bin/pictures.cgi?loc_id=567#/images/locations/567/1105_large.JPG
http://www.critiki.com/cgi-bin/pictures.cgi?loc_id=567#/images/locations/567/1105_large.JPG
http://www.critiki.com/
http://www.critiki.com/cgi-bin/pictures.cgi?loc_id=567#/images/locations/567/1744_large.JPG
http://www.critiki.com/cgi-bin/pictures.cgi?loc_id=567#/images/locations/567/1744_large.JPG
http://www.critiki.com/
http://www.flickr.com/photos/10155188@N05/2707529224/
http://www.flickr.com/
http://www.flickr.com/photos/carmelos-pictures/60801116/
http://www.flickr.com/
http://www.flickr.com/photos/tikichris/682003291/
http://www.flickr.com/
http://www.flickr.com/photos/25735971@N05/2728107313/
http://www.flickr.com/


iii

Appendix I
1. Fig. A: Brochure from Kahiki Supper Club in Columbus - date unknown, from the 

collection of Mary Tiegreen, via http://www.critiki.com/cgi-bin/pictures.cgi?
loc_id=33#/images/locations/33/1966_large.JPG

2. Fig. B: Kahiki postcard scrap, from the collection of Matthew Mariner, date unknown.
3. Fig. C: Mai Kai Molokai bar, from the collection of tiki_kiliki via www.flickr.com, 

http://www.flickr.com/photos/tiki_kiliki/1071870911/
4. Fig. D: Very Early Mai Kai, from the collection of chipandandy via www.flickr.com, 

http://www.flickr.com/photos/chipandandy/793602614/
5. Fig. E: Mai Kai Main Dining Hall, from the collection of chipandandy via 

www.flickr.com, http://www.flickr.com/photos/chipandandy/2393442872/
6. Fig. F: Mai Kai Ladies Lounge, from the collection of chipandandy via 

www.flickr.com, http://www.flickr.com/photos/chipandandy/612890960/
7. Fig. G: Half Moon Inn lounge, from the collection of Matthew Mariner, 2007.
8. Fig. H: Half-Moon Inn, from the collection of Dustycajun via www.tikiroom.com, 

http://www.tikiroom.com/img/8169x47f2e599.jpg
9. Fig. I: Aerial view of Kahiki, from the collection of tikiskip via www.tikiroom.com, 

http://www.tikiroom.com/img/4035x45cbfe08.jpg
10. Fig. J: Former Kahiki owners, from the collection of tikiskip via www.tikiroom.com, 

http://www.tikiroom.com/img/4035x45cbfef1.jpg
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http://www.tikiroom.com/img/101x4574fe66.jpg
15. Fig. O: Mai Kai news clipping, from the collection of tiki_kiliki via www.tikiroom.com, 

http://www.tikiroom.com/img/101x45785d80.jpg

http://www.tikiroom.com/img/101x45785d80.jpg
http://www.tikiroom.com/img/101x4574fe66.jpg
http://www.tikiroom.com/
http://www.tikiroom.com/img/101x4571b0ee.jpg
http://simoncomputerservice.com/tiki/George.jpg
http://www.tikiroom.com/
http://www.tikiroom.com/img/4035x462ccc40.jpg
http://www.tikiroom.com/
http://www.tikiroom.com/img/4035x45cbfef1.jpg
http://www.tikiroom.com/
http://www.tikiroom.com/img/4035x45cbfe08.jpg
http://www.tikiroom.com/img/8169x47f2e599.jpg
http://www.tikiroom.com/
http://www.flickr.com/photos/chipandandy/612890960/
http://www.flickr.com/
http://www.flickr.com/photos/chipandandy/2393442872/
http://www.flickr.com/
http://www.flickr.com/photos/chipandandy/793602614/
http://www.flickr.com/
http://www.flickr.com/photos/tiki_kiliki/1071870911/
http://www.flickr.com/


Part VI

Appendix A : Images

Fig. A : Kahiki fireplace

Fig. B : Kahiki greeters - moai aflame



Fig. C : Molokai Lounge, Mai Kai

Fig. D : Early Mai Kai -- main building



Fig. E : Mai Kai main dining hall, ca. 1960.

Fig. F : Mai Kai Ladies' Lounge (washroom)



Fig. G : Half Moon Inn lounge

Fig. H: Half Moon Inn postcard



Fig. I: Kahiki from above

Fig. J: Former Kahiki owners at entrance



Fig. K: Metal fish element taken from ridge board of Kahiki

Fig. L : Kahiki "greeter"



Fig. M : The Mai Kai going up

Fig. N : The Mai Kai's main bar



Fig. O : Mai Kai news clipping photo ca. 1957 (note cost of construction)
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