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Using strategies of design and documentary photography, along with the device of ironic humor, I create works 
with emphasis on tone and detail to form expressive portraits of places and contemporary issues in America. I 
am drawn to conceptual questions that address the impact of social status and the changing American economy. 
What is it to be from a place, to visit one, to gather in community and competition, and to survive in a stratified 
world? How do our distinct lives and situations relate to these ideas on individual and systemic levels? These 
questions drive my practice and are the primary ideas around which I base my work.



This piece is an untitled series of four black and white photographic prints, taken in 35mm and processed in the 
darkroom. They are characterized aesthetically with symmetry, signage, and texture. I took them in a small rural 
town outside Gainesville, one of many places where America’s shifting socio-economic landscape comes into 
focus. The images deliberately echo classic Dust Bowl photography, tying them to another period of great change 
in our history, so that when presented without explanation they seem timeless. Each photograph is deliberately 
composed to emphasize a significant detail of the setting, for example the coil of barbed wire on an otherwise 
empty shelf. As a complete series they open a window into a resilient place that has been largely left behind by its 
nation’s economy.

Untitled series
Gelatin silver prints
8” x 10”
2016



Where You Vacation
Digital photography and imaging
4” x 6”
2017



In its most basic form, Where You Vacation is a series of ten postcards I made using photos I shot at 
a tourist attraction in Fort Lauderdale. For the group exhibition where the work was originally shown, 
I had ten of each postcard printed and displayed in a revolving rack with a sign that said ‘Sunshine 
Souvenirs’, and sold them for $0.25, or anything a viewer had that they wanted to throw away. I used 
text slogans in trite fonts to make the postcards appear dated and absurd. I enhanced the images’ vivid 
colors to amplify the aesthetic of 20th century consumerism. The mass production and cheap sale of 
the cards is meant to reference the low quality of most products and experiences aimed at tourists, and 
the type of labor that goes into them.



All About That Breed
Digital illustration
4.5” x 6.5”
2017



All About That Breed is an ironically titled series of nine black and white illustrations. I used images I shot 
backstage at a local dog show as basis for digital drawings. I created the simple, minimalist sketch-style 
drawings to depict a cross-section of a subculture that, previously, I had only seen in satire. This was an 
event where people gathered to spend exorbitant amounts of time and money collecting dog creden-
tials. As an illustrator, I was able to infuse the work with humor and to gain and share some insight into 
the character of that community, as I witnessed it - briefly - from the inside.



Millstone
Performance and documentation
8” x 10”
2017





Millstone is an exploration of my perceived emotional and psychological shortcomings, projected onto 
a physical object which I carried around in an endurance performance and which I documented and 
presented in the form of a book. I created a rudimentary cloth dummy, roughly my own dimensions, 
made of muslin and stuffed with pillow fibers. For four weeks I carried this object with me at all times, 
documenting the experience with photographs, video and daily journal entries with my thoughts, feel-
ings, reflections and questioning of myself that came as the performance went on. The art book form 
provides context and detail, and reads in a linear format that allows for the viewer to experience the 
timeline of the work chronologically.



Consume
Written material, digital illustration 
and photography
8.5” x 11”
2018





Consume is a satirical exploration of the relationship between food and class as represented through 
language and aesthetics. It’s a fictional food magazine, consisting of articles, advertisements and reci-
pes paired with digital photos and illustrations. I created all of the content to juxtapose ideas of high-sta-
tus food with low-status food. By doing this, I aim to highlight the absurdity that has colored the Amer-
ican approach to food culture, and the ways that social inequality plays into this. 


